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Preciado Picnic
 
Eothen Stearn’s Preciado Picnic is an ongoing series of fabric 
works that question traditional forms of homebuilding and 
community creation from a queer perspective. They blend 
the personal and the political, pointing towards an alternative 
way of being, and prompt a discussion around new models of 
kinship and domestic co-habitation. 

Stearn’s series is inspired by the research and writing of 
philosopher and curator Paul B. Preciado, in particular his 
‘body essay’ Testo Junkie. In the text Preciado challenges 
prescribed gender norms and explores the role that 
pharmaceuticals play in the politics of identity and 
reproduction. Stearn sees her work as a fictional backdrop for 
an imagined meeting with Preciado – a convivial site where 
the ideas prompted by the text can be openly extrapolated 
and debated. 

Using found off-cuts of material, embellished with intricately 
sewn icons, Stearn has designed a complex platform for 
this hypothetical meeting. Paths of bright and bodily colours 
weave in and out of one another, like vibrant DNA strands 
with undetermined coding that overlap and occasionally 
interlock into circular forms. These rings, resembling 
traditional wedding bands, are punctuated by a series 
of stitched symbols of female or queer identities; from X 
chromosomes and trans-positive icons, to the lesbian labrys, 
a battleaxe dated to ancient Minoan culture representing 
the strength and independence of women. Stearn has 
interspersed these motifs with her own emblems of shared 
living; a pair of toothbrushes, used teabags, foodstuffs 
and organic stains – all working to highlight the mundane 
universality of domestic cohabitation and the traces of 
aligned personal cycles. All together they form a sort of 
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labyrinthine board game, full of incomplete paths and 
multiple routes to take. The icons become playing pieces or 
hieroglyphic runes to collect and decipher along the way.  
Yet what is proposed is unfamiliar to any traditional game; the 
end points are manifold, and the overall rules are yet to be 
defined. 

Whilst some of Stearn’s paths form into bands, tokens of 
orthodox unity, others remain incomplete and wild, straying 
off the end of the fabric’s edge. These wayward roads 
suggest alternative outcomes, refusals to adhere, offering 
different directions within the politics of partnership. They 
question whether equality in the form of marriage is really 
what is desired. Or should the goal be something different 
– something liberated from familiar heteronormative 
symbols and structures. Stearn rejects an essentialist view 
of a traditional domestic composition, which is reinforced 
both socially as the accepted norm and formally by the 
state, through rewarding conformity with specific tax-credits 
and incentives. Her work highlights this inequity whilst 
championing kithship, saluting the value of an alternate 
mode of domestic alliance, inherent within a queer or 
collective unit. 

Preciado Picnic is an act of personal activism with Stearn 
literally sewing her colours to the mast. The results are 
proud, celebratory immortalisations of a movement that 
pay homage to a multitude of artists and activists over 
generations that have used quilting and fabric as catalysts 
for community building and to convey their potent messages 
of empowerment and memorial. In describing the finished 
works as ‘tapestries, wall-hangings and blankets’, Stearn 
offers them as both storytelling devices and decorative 
items, as well as comforters – providers of warmth, safety 
and security. In a fitting act of domestic affirmation, the 
original work in the series currently hangs as curtains in 
Stearn’s own living room. As an everyday feature in the 
private interior space they form a solicitous shield for the 
life inside, whilst their message is allowed to persist and 
resonate, firmly embedded within the fundamental fabric  
of home.
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Eothen Stearn

 
Eothen Stearn uses her multi-disciplinary practice  
to question and confront existing structures of 
power – both religious and political – particularly 
when this control impacts upon private spaces and 
personal liberties. 

Stearn often begins the process of making work 
with writing, before it develops and finds form as 
performance, textiles, sculpture, sounds or radio 
plays. She evolves her thought process through 
making, and doing, allowing her varied media to 
coexist, to riff and feed off each other. The works are 
often driven by autobiographical experience, and 
fueled by imagination with Stearn taking a diaristic 
approach in creating work that is intimately personal 
and confessional. 

Stearn explores the politics of the everyday from 
a feminist and queer perspective. The policing 
of love and the body are of specific importance, 
in particular the historical suppression and 
contemporary discourse around the social liberties 
and reproductive rights of women, non-binary, trans 
and queer peoples. She often incorporates craft 
processes in her work. Citing the history and politics 
of traditional female labour practice, as well as the 
social and collective histories intrinsic in handmade 
production methods. Stearn draws upon historic 
stories and icons, religious figures and spiritual 
symbols to build a vocabulary of resistance within 
her work. Coupled with the use of the language and 
tropes of science fiction, she looks to both the past 
and the future to reflect upon the present.

Stearn’s outcomes regularly take the form of 
performances in the public sphere. In addition 
to her art practice she is a musician, playing and 
performing with several bands. The directness of 
this action and by placing her own body and voice 
at the centre of the work lends it an immediacy that 
is integral to the power of the message. Combined 
with the other diverse elements of her practice it 
creates a potent, multi-faceted, ever-evolving body 
of work. 
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Talbot Rice Residents

Talbot Rice Residents provides time and support for early-
career Scotland-based artists within the unique context 
of Talbot Rice Gallery, Edinburgh College of Art and the 
University of Edinburgh.

The programme provides a unique research and 
development opportunity to artists at a critical point in their 
career. Rigorous exploration, experimentation and risk-
taking is encouraged within a culture of care and curiosity. 
Residents are provided with studio and office space, access 
to workshops, libraries and collections, as well as contact 
with the vast academic community within the University of 
Edinburgh and ongoing curatorial and technical support from 
the Talbot Rice team. 

The Talbot Rice Residents programme is part of a UK-wide 
initiative funded by the Freelands Foundation to support 
and grow creative communities by fostering long-term 
relationships and collaborations between artists and  
arts organisations. Talbot Rice Gallery became the Scottish 
recipient of the award in 2018 alongside G39, Cardiff,  
PS2 (Paragon Studios / Project Space), Belfast and Site 
Gallery, Sheffield.

Biography

Eothen Stearn (b. 1987, UK) lives and works in Glasgow. 
She has a MA from the Piet Zwart Institute, Rotterdam, a BA 
from Goldsmiths University, London and has attended The 
School of the Damned. She has performed at UK festivals 
SUPERNORMAL and BUZZCUT Double Thrills and at Jupiter 
Artland. Upcoming exhibitions include: La clinique du queer 
(opening 26 Septermber 2020) at Maison Populaire, Montreuil, 
France where she will show a version of Preciado Picnic. Recent 
residencies include: Triangle France - Astérides in Marseille, 
Creative LAB in Glasgow and Scottish Sculpture Workshop in 
Lumsden, Aberdeenshire.

In conjunction with her art practice, Eo plays in bands 
NIGHTSHIFT and 2Ply (Glasgow) and Difficult (based in the 
Netherlands).Difficult have performed at multiple arts venues 
in Holland notably, Rotterdam Schouwburg and WORM, 
Rotterdam, TAC, Eindhoven and for Le Guess Who Festival, 
Utrecht.
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This is an ongoing digital publication that will be added to 
over time. Published by Talbot Rice Gallery, the University 
of Edinburgh.

Texts written by Stuart Fallon. 

Proofreading by Miranda Blennerhassett.

Thanks to Tessa Giblin and Andrew Patrizio. 

Images: Preciado Picnic, 2017. Installation image and 
details. Courtesy of Eothen Stearn. Photography: Erika 
Roux. 

All rights reserved. The translation, the total or partial 
adaptation and the reproduction by any means (including 
microfilm, film and photocopies), as well as the electronic 
storage, are reserved in all countries. 

The publishers would like to thank all those who have 
given their kind permission to reproduce material for this 
book. Every effort has been made to achieve permission 
for the images and texts in this catalogue. However, as 
in standard editorial policy for publications, the publisher 
remains available in case preliminary agreements were not 
able to be made with copyright holders.

©2020 the artists, writers and Talbot Rice Gallery
ISBN 978-1-9162753-1-7
Talbot Rice Gallery
The University of Edinburgh, Old College, South Bridge
Edinburgh EH8 9YL, UK

For an illustrated, e-reader version of this booklet, please visit www.trg.ed.ac.uk
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