Children’s Guide

Pine’s Eye

3

Hello!
You have found a portal into one of
our exhibitions. This little book will
take you on a journey that will open
up the creative ideas of the artists
we work with.
We are a contemporary art gallery.
This often means we work with
living artists who have something
interesting to say about the world
we live in right now. Some of them
are strange, some of them are
mischievous, but they all share
something in common with you!
They are curious. They want to learn
and they want to find new ways of
looking at the world and we hope
this guide helps you to follow them.

Are you ready to find out more?
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Pine’s Eye
Pine’s Eye is the name of our
current exhibition.
The twelve artists whose work you
are going to look at come from all
over the world - from Chile and
Canada, Korea and the Dominican
Republic - just to name a few
places! We’ve brought them
together because we think they all
have something important to say
about people and their relationship
to nature.
Full of stories about faraway places,
magical creatures, unusual flowers
and really weird plants, Pine’s Eye is
a bit like a fairy-tale. And as you’ll
see, there are both good things and
scary things about how people
have treated each other, animals
and plants.
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Alan Hunt, Atlakim Masks, 2020
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Alan Hunt
These masks were made by Alan
Hunt, whose family ties make him
a chief among a people called the
Kwakwaka’wakw. They have lived in
Canada for thousands of years.
Alan’s masks are made from special
Cedar trees and show characters
that are part of the Atlakim. This
means “dance of the forest spirits”
and is performed as part of a
ceremony: a gathering of people
with lots of dancing, singing and a
special story.
The story goes that a Prince named
Kwak’wabalas had a very nasty
father and ran away into the forest.
Here he was visited by forest spirits
who taught him that everything in
nature has a purpose and deserves
respect, from the tallest tree to the
smallest child, from a mighty wind to
the moss on a rock.

Questions to think about...
•

These masks were made using things foraged
from nature. What kinds of natural materials
can you identify in the masks?

•

There are over forty characters in the
traditional Atlakim. The masks pictured on
the next page have the names Listener,
One Side Moss Face, Wind, Woman Giving
Birth, Cannibal and Rich Woman. Can you
guess which mask is which? (You can find
the answers as well as the names for the
selection of characters in Pine’s Eye on
page 56).

•

Can you say Kwakwaka’wakw? Try saying
QUACK QUACK E WHACK.

Activity
Can you think of a plant or animal you don’t
always notice? How about an ant, or a slug, or
maybe the ivy that grows on a fence? Choose an
animal or plant and give it a name. Then make a
mask of your animal or plant and decorate it with
things you can find outside. What would your
character want to teach people about itself?
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Alan Hunt, Atlakim Masks, 2020
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Beau Dick
Beau Dick was a chief of the
Kwakwaka’wakw and a very skilful
wood carver. His masks often depict
scary creatures: here a giantess
called Tsonoqua and a shapeshifter
called Otter Woman.
Tsonoqua is known as the wild
woman of the woods. She moves
very slowly and makes a deep
rumbling sound like the wind in
the trees. If she catches naughty
children in the forest she may take
them away in her basket and eat
them! Otter Woman pretends to be
human to trick people into thinking
she is a friend or relative, offering
them lovely meals (imagine your
favourite food). But be careful, if
you are greedy she will poison you
and take you into the dangerous
spirit world!

Questions to think about...
•

Look at the pictures of the masks on page
14 and 15. How does looking at these masks
make you feel?

•

What would you do if you saw Tsonoqua or
Otter Woman in the woods?

•

The Kwakwaka’wakw believe that greediness
makes people hurt each other and the
environment. How do you think being greedy
damages nature?

Activity
Many cultures around the world tell stories of
creatures like Tsonoqua or Otter Woman to teach
people important lessons. Why don’t you invent
your own mythical creature who wants to teach
people not to be greedy? What do you think
this creature could look like and how would it
behave? Use some paper and pencils or crayons
to draw your creature. How does it teach people
not to be greedy? Is it scary or kind? Does it live
in the forest, the ocean, the desert or
the mountains?
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Left: Beau Dick, Tsonoqua, 1980. Right: Beau Dick, Otter Woman, 2016
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Taryn Simon
In these photographs American
artist Taryn Simon is getting us to
think about money, war and greed
through … flowers! Looking at photos
of meetings between world leaders
she noticed that many included
big vases of flowers. It was like the
flowers were listening in on these
important conversations! She then
remade the arrangements (groups of
flowers) so she could think about the
conversations they had heard.
She got the flowers from the biggest
flower market in the world (Aalsmeer,
the Netherlands) that changed our
relationship to nature because it was
the first to allow us to buy flowers
from all around the world. Taryn is
getting us to think about what this
means alongside the wars and
struggles that people get involved
in as they try to control parts of
the world.

Questions to think about...
•

Have a look at the images of the artworks on
page 18 and 19. What shapes and colours can
you see in the flowers?

•

Can you picture what the Aalsmeer market in
the Netherlands is like? What does it look like,
smell like?

•

Have a look at newspaper or watch the news
on TV. Can you spot any flowers? When you
spot a flower arrangement, ask your parent
what it is that it is listening to.

Activity
Have a look around your house. Can you think
of anything that has been listening in on your
conversations? Maybe there is a bowl of fruit on
your dinner table, or a houseplant in the lounge.
Make a drawing of what you find and write down
something interesting they might have heard
you say.
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Taryn Simon, Paperwork and the Will of Capital, 2015
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Johanna Unzueta
Johanna Unzueta is an artist from
Chile. For hundreds of years women
in Chile used ancient methods to
make fabrics, with spinning and
weaving being an important way of
passing on ideas and memories. The
giant wall drawing Johanna has drawn
includes a lot of spinning and looping
patterns. She sees these drawings as
a way of recording her own memories
and the movements of her body.
Johanna has also made wheels and
cogs, but using a soft material called
felt. By doing this she gets us to
think about the differences between
our bodies and machines. She feels
that industry – factories, machines,
engines – have done a lot of damage
to nature and people, and that it is
important to remember how the
human body is part of making things.

Questions to think about...
•

Have a look at the images on page 22 and 23.
What kinds of shapes and colours can you
see in this drawing? Do they remind you of
things in the real world?

•

How do you think the artist made
this drawing?

•

Can you imagine other machines made out
of soft materials and how that would change
what they do?

Activity
For this activity we are going to use movement
and our bodies to make a drawing. You will need
a big piece of paper or newspaper. Find a long
stick and use sticky tape to attach some chalk or
crayons to the end. Holding the stick, move and
turn around so that you create lines and shapes
on the paper as you move. You can change
colours as you go along to create even more
patterns and layers!
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Johanna Unzueta, 1:1 Resonance [details], 2020
Johanna Unzueta, Lantern Wheel B, 2017
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Firelei Báez
Firelei Báez is an artist from a
Caribbean country called the
Dominican Republic who now lives
in the United States. This artwork
is made up of lots of found books
that the artist has made colourful
paintings on top of. We are often told
never to draw on books as a way to
treat them with respect, but Firelei
uses her paintings as a way to ask
questions about the types of stories
these books tell.
She thinks that these charts,
maps and diagrams are part of a
complicated history that has tried to
control people and the environment.
So her colourful paintings are a
kind of rebellion and they celebrate
other ways of looking at the world.
They are full of magical creatures
and characters that she thinks of as
being free, full of life and connected
to nature.

Questions to think about...
•

One character appearing a few times in this
artwork is Ciguapa, a mythical creature from
the Dominican Republic. The Ciguapa is a
female character who is covered in black or
brown hair and has funky feet. Have a look at
the example of a Ciguapa on the next page
and then see how many Ciguapa’s you can
find in the artwork.

•

Where do you imagine all these old books
and maps come from? Are there clues in the
pages that could give you an idea?

•

How would you draw control and
freedom differently?

Activity
Can you find any old books, magazines or maps
in your house? (Ask your parent or guardian if you
can use them before starting). Find some paints
or inks and have fun dripping them on to the
books or maps, using water to help them spread.
Once the paint has dried, see if you can identify
anything in the shapes it made. Use a pen to
draw what you see on top of the paint.
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Firelei Báez, Palmas for Martí (novias que no esperan), 2016
Firelei Báez, I write love poems, too (The right to non-imperative clarities), 2018
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Beatriz Santiago
Muñoz
Beatriz Santiago Muñoz is a
filmmaker who often makes films
about the Caribbean island Puerto
Rico, where she is from. We might
imagine Puerto Rico to be a beautiful
and unspoilt place, but Beatriz uses
her films to show us that people
have had a big impact on
the environment.
In one film we learn about a tree
that is so poisonous, being near it
can make you go blind. Another
takes us near a base where the
army tested weapons, which many
people think made them sick.
Another shows what happened after
Hurricane Maria hit the island, one
of the worst storms there has ever
been there. Her films all show how
people, plants and animals have to
exist together.

Questions to think about...
•

How can you see people and nature
interacting in Beatriz’s films? You can watch
some clips of the films in this video: https://
www.youtube.com/watch?v=75YjDERCEIk.

•

Is the way the artist shows Puerto Rico
different to how you imagined a tropical
island might be?
Can you think of ways human beings have
changed the landscape near where you live?

•

Activity
We are going to make our own documentaries
about a natural space near us. It could be your
garden or a park nearby. You don’t even need
a video camera - use your hands to make a
viewfinder by touching each thumb to the
opposite index finger and making a box. Use
your viewfinder to scan your surroundings – what
interesting plants, animals or people can you
see? How do you think this environment
has changed?
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Left: Beatriz Santiago Muñoz, Gosila [still], 2018
Right: Beatriz Santiago Muñoz, Black Beach/Horse/Camp/The Dead/Forces [still], 2016
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Torsten
Lauschmann

Questions to think about...

Torsten Lauschmann is a Scottish
artist that likes to think about the
future. He sometimes creates
installations using sound, video
and sculpture as a way to imagine
something many years from now.
Some people think that one day
technology will be so advanced that
we will be able to make it a part of
our bodies and be super strong.

•

What kinds of things can you see and hear in
this installation? You can watch a video of the
installation here: https://www.youtube.com/
watch?v=0889-ySqSlA

•

How does this room make you feel? Do you
think that Torsten’s artwork makes us feel
worried about the future?

•

What do you think are the good things and
bad things about how technology changes
our relationship to nature?

Torsten is not sure that he believes
this and wonders about what might
happen to the poorest people. So,
he is using these walking sticks
and mobility aids (things that
help people to get around) to ask
questions about health and care. He
makes the work sing and dance so
that it becomes a full experience!

Try making a space with the things around you
that might help you imagine what the future
might be like. You could try turning the lights
off, playing a certain kind of music or even just
hiding under your bed sheets. Does your space
make you feel safe or in danger? Does it make
you feel alone or part of a group? How does your
space make you feel about the future?

Activity
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Torsten Lauschmann, TOPIARY JIG, 2020
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Kevin Mooney
Kevin Mooney is an artist who uses
painting as a way to think about the
history of his country, Ireland. Around
400 years ago many people from
Ireland moved to Jamaica. Things
were tough in Ireland at that time
so a lot of them didn’t have much
choice! They often went to work on
sugar and tobacco farms. It wasn’t
easy to adjust to such a different
environment – they were nicknamed
the ‘red legs’ because of how pink
their skin got in the Jamaican sun!
Kevin feels that with so many people
moving away a lot of memories and
ideas went missing too. Wanting
to reconnect with this past, he
paints pictures of people that feel
mysterious. Whilst the people they
show are lost, Kevin still wants us to
wonder what they might have seen
on their journeys.

Questions to think about...
•

These portraits are quite strange and
incomplete – not all of them have noses and
mouths, for example (see page 38 and 39).
Why do you think Kevin has decided to make
them seem so mysterious?

•

What do you think the Irish people who
moved to Jamaica would have found different
about this new country?

•

What types of questions would you ask the
people in these portraits if you could?

Activity
Do you know of any members of your family or
friends that migrated or moved from one place
to another? Talk to them and write down the
things they might have seen on their travels. How
might you make a portrait of these people?
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Left: Kevin Mooney, Trickster, 2018. Right: Kevin Mooney, Orbs, 2018
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Laurent Grasso
Laurent Grasso, an artist from France,
sometimes describes himself
as a time traveller. He learnt old
techniques so that he could make
his paintings look like they might
be 500 years old and then added
strange floating eyes or balls into
them that seem to belong to some
other future time.
The balls come from his film OttO.
For this artwork, Grasso filmed
landscapes in Australia using special
cameras that can record things
like heat and radiation, revealing
information normally hidden to the
human eye. The balls that float over
the land represent the hidden stories
of the Aboriginal people who have
lived in Australia for thousands of
years. In this way the film plays with
different ways of understanding
the world.

Questions to think about...
•

Visiting a museum, art gallery or looking in
books, can you find examples of the different
ways people made pictures in the past?

•

Do you think it is important to look at the
world from different points of view?

•

What time in history would you time travel to
if you could?

Activity
Create a collage by mixing unusual elements
and things you normally wouldn’t think of
together. Find a picture of a place you can use as
a background and then cut out shapes, objects,
words or people to stick on top. Try bringing
together different parts of history or the world
that you wouldn’t usually imagine mixing. Think
about the result, have you created a different
kind of world?
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Laurent Grasso, Studies into the Past, 2017 - 2019
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Lois Weinberger
When you think about nature, is it
a place far away, something that
you can only find outside the city?
Lois Weinberger, an artist from
Austria, believed that nature was
everywhere, in our houses, our
streets, our carparks and even in
our galleries! The weeds that grow
in the cracks of pavements or the
rats living in the walls of houses are
just as much a part of nature as any
flower or tree, even if they aren’t as
pretty to look at.
For his artwork Invasion the artist has
placed real tree mushrooms on the
wall of the Gallery and sprayed them
in luminous paint, making them even
more strange. In his drawings he
imagines gardens and wildernesses,
where nature is allowed to grow in
any way it chooses.

Questions to think about...
•

Can you imagine what the gardens
Weinberger has drawn maps for could look
like in real life? You can see some of these
drawings on page 47.

•

Does this work make you think differently
about where you find nature?

•

Lois called his sculpture Invasion, which gives
a sense of something trying to get in (see
page 46). What do you think Lois wants us to
imagine is invading?

Activity
Go for a walk around the neighbourhood and
keep an eye out for wild things growing in
unexpected places. How many can you count
and do you know their names? Maybe you could
take a photograph of the things you see and
start to make a scrap book of them alongside the
names you learn.
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Left: Lois Weinberger, Invasion, 2019. Right: Lois Weinberger,
selected drawings
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Ana Mendieta
Ana Mendieta was an artist who
used art as a way to connect with
the Earth. Having had to leave her
home country of Cuba when she
was very young, Ana always felt like
she had lost a part of herself. She
used art to be closer to her own past
and to learn about ancient cultures
all over the world. In one of her most
famous artworks, Silueta, she would
use things like mud, feathers, leaves
and even fire to makes outlines of
her body on the ground, hoping to
leave a part of herself in the earth.
In her drawings we see here, she has
created shapes that look like seeds,
caves, portals or ancient figures.
Ana seemed to be searching for a
symbol for nature that connected
people throughout time and across
the world.

Questions to think about...
•

Have a look at the images on page 50 and 51.
What kinds of shapes can you see in these
drawings?

•

Can you imagine what it would be like to see
your own body outlined in the landscape, how
would it make you feel?

•

Are there places that you have been to where
your feel that people have had a special or
ancient connection to the land?

Activity
Find some natural materials to make an outline
of your body. You could collect leaves, sticks,
or stones. Lie down and ask a friend to help
create a line around your body with the materials.
Make it more fun by seeing how many different
positions you can make! You could do this in
many different places: your garden, a park or
even the beach.
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Left: Ana Mendieta, Untitled, 1984-85. Right: Ana Mendieta, Untitled, c. 1983 - 84
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Haegue Yang
Haegue Yang is an artist from South
Korea who lives in Germany. Moving
around a lot she started to make
artworks that celebrate being an
outsider. These sculptures are
called The Intermediates and are
made up from elements from old
cultures and traditions from around
the world. They are strange and
mysterious characters that feel like
they have a life of their own.
Made from plastic straw they are
not trying to be original, but trying
to mix traditional and modern things
together in new ways. They are
shown on a patterned floor that
makes rainbow colours as people
walk around. There is also a sound
piece that is the artist’s voice made
by a robot. It makes us feel like
strangers and allows us to see
familiar objects in a different way.

Questions to think about...
•

Look closely at the sculptures in the image
on page 54 and 55. What kinds of different
elements and materials has the artist used?

•

Can you imagine what kinds of personalities
these sculptures would have if they came
to life?

•

Can you think of a time when you felt like
an outsider?

Activity
Have a look around your house or garden. Do
you see any objects that almost look like a
person? See if you can add other things to it, like
plants, paper, string, bells or household objects
to make your own character.
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Haegue Yang, The Intermediates, 2015-2017, with floor element and sound element (Text-To-Speech), 2020
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Meet the Masks

1. Grouse

2. Spruce

3. Door

4. Long Life Giver

5. Ground Preparer

6. Raindrop Maker

7. One Side Moss Face

8. Rich Woman

9. Listener

10. The Wind

11. Hamatsa (Cannibal)

12. Woman Giving Birth

13. Midwife

14. Child

15. Infant
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This guide is designed for children,
parents and teachers to support learning
through the exhibitions at Talbot Rice
Gallery. Related to the work the Gallery
undertakes with schools it is designed
for children between the ages of 8
to 11 (Key Stage 2), but we hope that
people of all ages could take something
from it and enjoy getting stuck into
the activities.

Teachers, Carers and Parents

Information

James Clegg and
Charis de Kock
Talbot Rice Gallery

The exhibitions at Talbot Rice Gallery
often feature artists from all around
the world who are dealing with lots of
different issues and ideas, meaning that
the exhibitions can sometimes seem
complex. Whilst we believe it is really
important to share different cultures and
not shy away from difficult areas, we also
know that too much information can be
overwhelming. Therefore each of the
pages in this guide deals with a different
artist’s work in turn and we’ve aimed to
focus on a few key terms. Each section
includes suggested activities that can
be done outside the Gallery to extend
learning in a creative and hands-on way.
As with all our engagement activity, this is
something we can only get right through
collaboration with the people we reach.
Therefore, we welcome feedback on any
aspect of this guide that might help us
improve it for the next time.
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