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Parc Du Souvenir
Stephen Brandes
Stephen Brandes presents a new body of work for TRG3 including a 

monumental drawing, digital slideshows, a selection of collages and 

a sculptural billboard installed in the University of Edinburgh’s historic 

Old College Quad.
 

Brandes works out of his studio in rural County Cork, right on the 
western periphery of the European continent and detached from the 
maelstrom of metropolitan life. From there he spins yarns that cross a 
vast nebula of ideas and interests including: modern European history, 
Enlightenment philosophy, expressions of ideology in rural and urban 
environments, architecture and monuments, the Northern Romantic 
Landscape tradition, Dada and Constructivist collage. Wildly eclectic, 
his appropriation of images, ideas and cultural iconography, is fed by 
voracious historical research, personal pilgrimage and debates provoked 
or overheard in provincial pubs.

Parc Du Souvenir is inspired by the lives and legacies of two very 
different individuals. Patrick Geddes, an eccentric Scottish polymath 
who transformed the Old Town of Edinburgh and subsequently went 
on to be a radical influence on city planning in the early 20th century. 
And Gűnter Grass, author of The Tin Drum, who as a youth witnessed 
the utter destruction of his home city, Danzig, during the Second World 
War. Through his typical multi-disciplinary approach, Brandes has 
developed these points of interest into a broader meditation, not only 
on the interrelationships between Scotland and mainland Europe, but 
on historical periods of ‘enlightenment’ and their subsequent periods of 
‘suspension’. Architecture, monuments and artifacts recur throughout 
the work as displaced signs, remaining after the ideologies that produced 
them have collapsed, out of context and often out of shape.

The exhibition title means “memorial garden”, a title shared with the 
monumental drawing in Gallery 3. The latest in a series of large drawings 
made on flooring vinyl, this work is created through a process Brandes 
describes as ‘cerebral attic clearance’; a conceptual, organic unfolding 
of all the ideas preoccupying him to generate an epic multilayered vista. 
Inscribed with the year “2068” it imagines a future just beyond the artist’s 
lifetime. Inspired by an unrealised design by Geddes for a garden devoted 
to the Nine Greek Muses, the central plateaux towers over a cityscape 
made from familiar dwellings. In Brandes memorial garden, Geddes’s 
celebration of creative inspiration is replaced by a discarded bric-à-brac
of broken dreams. This includes a pile of unwanted TVs, a temporary 
encampment symbolising protest or displacement and the head of the 
Johann Wolfgang Goethe, suspended above a shut-down sausage

shack. Goethe, like Geddes, studied the evolution of plant life and like 
other key figures of the Enlightenment made multifarious contributions 
to science. Considered one of the foremost novelists and epic and lyric 
poets of his times, his presiding over the popularised German wurst 
seems both base and comical. 

In the adjacent screening room are the video works Sitzfleisch Recalls 
and Sitzfleisch Reflects. A cypher for facets of his personal narrative 
and subversive imagination, Brandes invented the fictional Alfred 
Sitzfleisch five years ago and continues to explore and satirise the 
trials and tribulations of this hapless character through a stream-of-
consciousness style memoir. Sitzfleisch (whose name literally means 
“sitting meat” or “buttocks”, but is used in Germany to refer to a 
stubborn or obdurate character) goes on a dizzying journey across 
Europe, fantasising about crossing paths with Geddes and Grass whilst 
facing various misfortunes along the way. 

Also in Gallery 3 and interspersed along the ground floor foyer, Parc 
Du Souvenir includes an intuitive selection of Brandes drawings and 
collages. Fragments contributing to the larger narrative, they include 
curious couplings of text and image and discordant information: 
A tourist poster, complete with a log-cabin that ominously and 
inconsistently announces Üppigkeit ist Überholt (“Comfort is 
Redundant”), a mangled Pisa Tower declaring an imminent ‘Slum 
Clearance’ and a notice inviting us to an upcoming ‘White Survivalist 
Bring & Buy’. Elsewhere, installed in conjunction with the work of artist 
Tony Maas as part of acts of dis play, the dismembered head of the 
philospher Hegel lies abandoned in a closed showroom forecourt, 
whilst a noble profile of philosopher Jean-Jacques Rousseau appears 
to have been egged, perhaps with the egg of the nearby puffed-up bird 

 

LIST OF WORKS

Gallery 3
Parc du Souvenir 
2016
Permanent marker & acrylic on 
vinyl
2365 x 3175mm

Üppigkeit ist Überholt/Comfort 
is Redundant 
2011
Unique solvent print
760 x 580 mm 

Slum Clearance II 
2010
Inkjet print on coloured card
265 x 210mm

White Survivalist Bring & Buy 
2012
Unique solvent print
400 x 280mm

Rathroe
2016
Washed digital collage on 
photographic paper (unique).
147 x 198mm

Screening Room
Sitzfleisch Recalls 
2016
Video
19 mins

Sitzfleisch Reflects 
2016
Video
19 mins

Talbot Rice Gallery
of fancy. Weaving these enigmatic offerings together with a customary 
dark and playful invisible thread, Brandes is asking the viewer to make 
(or make up) connections between the clues offered up. 

Outside, Brandes has created a bespoke billboard for the historic 
Old College Quad. Depicting the surrounding site at a point in the 
future, he has added the statue of Vasily Karazin, founder of Kharkiv 
University on the hallowed grass, whilst, in an audacious act of 
digital vandalism erasing the building’s iconic dome and beloved 
‘Golden Boy’. The scene is augmented by a statue’s unfeasible long 
outstretched arm and the inverted Dodo bird hanging from it. The Dodo 
dangles in an ungainly fashion; of the billions of species lost in the 
process of evolution it has become an icon of a lost past, as absurd 
and divisive as the monuments Brandes manipulates.
      
Geddes once reflected that, “it is interesting sometimes to stop and 
think and wonder what that place you are currently at used to be like 
in times past, who walked there, who worked there and what the 
walls have seen”. Turned to face the future, this statement effectively 
becomes Brandes’ mantra. He is a visual storyteller, a raconteur of 
images. His practice is a subtle and skillful manipulation of a multiplicity 
of elements, balancing humour and poignancy, absurdity and profundity 
and the familiar and the sinister.

Biography
Stephen Brandes (born 1966). Lives and works in Co. Cork, Ireland. 
In 2005 he co-represented Ireland at the Venice Biennale and has 
continued to exhibit both nationally and internationally.

Solo exhibitions include: The Last Travelogue of A.Sitzfleisch, Norfolk 
& Norwich Festival, 2014; April 22nd – from the Last Travelogue of A. 
Sitzfleisch, RHA Gallery, Dublin, 2013; Tumbleweed, Rubicon Gallery, 
Dublin in 2010; A Grand Tour of the Invisible North, Galerie Robert 
Drees, Hannover, Germany, 2009; Klutz Paradiso, RHA Gallery, Dublin, 
2006; Ways of Escape, Temple Bar Gallery, Dublin, 2004.
www.stephenbrandes.com

Artist Talk
Wednesday 23 November 6pm
Stephen Brandes will be joined in conversation by Dr. Edward Hollis,
Professor of Interior Design at Edinburgh College of Art

Free, to book: https://stephenbrandes.eventbrite.co.uk

Ground Floor Foyer
framed works (clockwise from left)

Hegel Bollard 
2016
Archival print on Canson paper
740 x 1150mm

Pigeon (Biberkopf) 
2016
Coloured pencil on paper
305 x 250mm

JJR (Egged) 
2016
Gouache and inkjet print on Ingres 
paper
282 x 202mm

Cabinets 
Face-off 1 
2016
Mixed media

Face-off 2 
2016
Mixed media

Old College Quad
Monument for 2068 (on keeping 
the bad bits of History at arms 
length)
2016
Digital Collage on Dibond and 
painted timber
300 x 510cm

Garden for the nine Greek Muses, c. 1913–1914, by Adrian Berrington and Patrick Geddes.

Talbot Rice Gallery and Stephen Brandes would like to thank; 
Creative Scotland, Culture Ireland, The Arts Council of Ireland, 
Charlotte Brandes, Ed Hollis, Andrew Johnson, Dani Metzstein 
and Francis Halsall.  

For more information about TRG3 visit www.trg3.co.uk


