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Talbot Rice Residents

Jenny Hogarth is an artist and filmmaker who crafts 
choreographed scenarios that open up social conventions to 
scrutiny and offer different ways to look at the world.

By literally fixing cameras to a range of people, creatures and 
objects Hogarth explores multiple and diverse subjectivities, 
shifting standard adult-human points of perception and self-
centric perspectives. Her work is largely autobiographical, 
documenting everyday experience and recently exploring 
her own transition into parenthood. From attaching a camera 
to her baby’s pram, playpark swings and roundabouts, to 
mounting a GoPro to the body of her eldest son, the apparatus 
and material of childhood are utilised as props, facilitating 
alternative points of view for her filmmaking. This method of 
using the camera as an extension of the body speaks directly 
to the history of performance and experimental video, whilst 
also reflecting modern technological trends in sport and 
surveillance. By using a variety of different recording devices, 
from high-end digital cameras to low-grade mobile phone 
footage, Hogarth further augments and complicates ways  
of seeing.

Hogarth explores the dichotomy of being both a mother 
and an artist and how they can often be at odds. She looks 
to reconcile domestic responsibility with creative practice 
and personal freedom, exploring methods of balancing her 
role as caregiver with methods of somatic self-care through 
exercise and other endorphin-raising, mind-altering pursuits. 
These activities inform the structure of her recent works which 
adopt models from yoga sessions and constructed well-
being retreats. Hogarth orchestrates and directs, identifying 
the protagonists, scouting the site and preparing the “script”. 
Specific elements are planned whilst others are left purposely 
loose, allowing for chance and inviting spontaneity. 

Hogarth’s heightened, semi-fictitious situations highlight the 
entanglement of life’s responsibilities and creative production, 
whilst also suggesting the performative nature of daily 
realities. The results are diverting, unstable set-ups that leave 
the viewer to wonder how the scenario will unfold and who,  
if anyone, is in charge.
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Bodies That Tic
Dr Laura Haynes, 2021

Had you lapped the summit of Arthur’s Seat in Edinburgh. 
Had you kept in check the numbing and inattention. Had  
you remembered that breathfulness, the new mindfulness,  
is a panacea for the twenty-first century. Had you found 
a place to stand, inhaled the dephlogisticated air, you 
too would’ve moved the whole world and staved off the 
alexithymia, and heard.1

Heard the silence of the ascent, heard that city fade, 
heard the peak’s wind tear, heard the audiobook from the 
headphone mum, heard the kids shriek. The afternoon. Risen 
and diffuse. Until there was no traffic, not even a barking dog.

Running the Lang Rig leading up towards Arthur’s Seat,  
the rock crags cooked from basalt lava flow, the heart is 
high, the sandstone flows into the chest, the gut leaps.2 A 
somatic phenomenon, a living force cut from a dispersion 
in time. The same sun burning as the first eruptions, 
but still ever changing in a continued presence of the 
past. Breathing deeply into the lungs, the tissues of a 
moment.3The components that lie in the unconscious strata 
of the mind itself, those dark, rarely disturbed layers that 
have accumulated as mould.4 That blight sedimentation  
that forfeits freedom. That same idealisation that Arthur was 
fighting for? The same fated love for which Guinevere  
stood condemned.

Moss green without and fire within. How do your feet feel 
against the ground? At the crown the ribcage opens; the 
smell of wash out and sex. The mind ripples the spine and is 
warmed by the once-boiling granite of this ancient volcano. 
Flesh presses against bone, Nike says JUST DO IT and make 
consciousness of your body.



54
thinking”, where we might attend to spatial, bodily, the non-
human and the post-human equally as a subjective and 
non-categorised ecology.10 This poetics is how we know 
we’re alive. Where we might be breathful of the limits of 
experience and mindful of inducing a cosmic orgasm. In 
tracing the political pathways of self-care and self-fulfilment, 
Jenny Hogarth’s work breathes to the edge of where we can 
and then notices that edge.

Fork-tailed birds organise the stray sky. Acute and knowing, 
they too wash their faces in the dew. Frae grass the cauler 
dew draps wring.5 These synchronicities are an arousal from 
spiritual torpor. Freedom-to rather than freedom-from: 
the dutiful caregiver, the maternal ambivalence, the social 
script, the burnout, the self-actualisation and the everlasting 
friendship. The autonomic nervous system! The endocrine 
system! The lymphatic system! The immune system! The 
vascular system! I feel for you. On the hill; a shared drug and 
tonic, a flow zone, an eruption. She jogged towards it. The 
body. Be the plug of a volcano.

Jenny Hogarth’s work forms a speculative account of 
human sentience as chthonic in origin and collective in 
nature. If asked, “When you talk about the volcano will you 
talk about yourself?”, we participate in Hogarth’s need for 
transcendental sorority.6 Hogarth seeks the nervous system 
at its best: when we are in an optimal state of engagement  
with our environment and with ourselves.

If contemporary neuroscience tells us that our sense of 
self is anchored to our bodies then Hogarth’s work shows 
us this dance of corporeal attentions.7 Her practice invites 
participants into an immersive arena, a semi-directed, 
semi-scripted co-motion where we find dogs and children 
rupturing the flow zone of somatic practices. Body-mounted 
GoPro cameras and telephoto zooms are the fleeting  
lenses through which we re-encounter complexities of 
deep time, place, domestic responsibilities and oscillating 
(re)actions, experiencing them as flowing without order or 
predefined hierarchy. 

In a video work made with her son, Bo, Flow Co Motion (2022), 
Hogarth explores a neurodiverse flow zone between mother 
and child, “neuro-typical” and “neurodiverse” cognitions, the 
monospectral world and perceptions of the ASD (Autism 
Spectrum Disorder) diagnosed individual. As they walk along 
a path, Jenny and Bo share their inner-world perception of 
yoga, stimming, bouncing and storytelling.8 Body-mounted 
cameras capture their vantage points and post-edit 
effects produce a textural portrait of the oft overlooked AS 
(Autism Spectrum) experience.9 The environmental mode 
of awareness seen in Hogarth’s work is a “choreographic 

1  Archimedes of Syracuse (c.287 BCE–c.212 BCE), 
when demonstrating the principle of the lever, is said 
to have declared, ‘Give me a place to stand, and I 
shall move the earth.’ Dephlogisticated air: oxygen 
and ozone therapies are thought to help strengthen 
the immune system; alexithymia is the difficulty of 
describing one’s own emotions. 
2 ‘Running’ as adjective is a continuous, flowing  
motion. Running as aerobic exercise, in Hogarth’s 
work, is provocatively aligned with neurodiverse  
acts of ‘stimming’; in Hogarth’s curated diorama, 
substance use, somatic-flow practices and behaviours 
associated with autistic environmental management 
are all acts of self-stimulatory behaviour. Importantly, 
Hogarth’s work argues that – without abuse – one  
is neither more diverse, harmful nor harmless, than 
the other. 
3  The respiratory function is closer to somatic 
functions, like running, than autonomic involuntary 
functions such as sweating. 
4  Hawkes, Jacquetta. A Land (1951). Collins Nature 
Library, 2012, p. 4. 
 

 
5  Fergusson, Robert. ‘Auld Reikie’, 1773. Fergusson’s 
poem describes a May Day ritual which saw women 
gather at Arthur’s Seat for sunrise. 
6 Inspired by John Cheever’s 1964 short story ‘The 
Swimmer’, for her film When You Talk About The  
Volcano Will You Talk About Yourself, 2022, Hogarth 
asked those she encountered a question modified 
from the media slogan for the 1968 film adaptation, 
The Swimmer: ‘When you talk about The Swimmer,  
will you talk about yourself?’ 
7  van der Kolk, Bessel. The Body Keeps the Score. 
Penguin, 2015, p. 272. 
8  ‘Bodies that tic, stim, bodies that appear  
disorganised, are too often considered to be bodies 
without anything to say.’ Manning, Erin. ‘Toward a 
Politics of Immediation’, Front. Sociol., vol. 3, article 42, 
2019. 
9  Adobe Premiere Pro includes an effect which  
‘stabilises’ video clips, perhaps presented as an  
opportunity to ‘normalise’ footage according to  
monospectral perceptions. 
10  Manning, Erin. Always More Than One. Duke  
University Press, 2013.
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pp2-6
When You Talk About The Volcano Will You Talk About Yourself, 2022. 

Single-channel digital video (stills), 32 min.
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Flow Co Motion, 2022. 
2-channel digital video installation (stills), 24 mins.

 
Flow Co Motion, 2022. 

2-channel digital video installation (stills), 24 min.
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Snow Shepherd, 2022. 
Pencil on paper, Royal Bank of Scotland £5 Note. 
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Wild Thing 
Stuart Fallon, 2020

Jenny Hogarth’s Wild Thing documents a late-night yoga 
drawing class recorded from multiple diverse perspectives. 
Unfolding over a few hours, the event is punctuated by a 
series of rogue elements and disruptive factors that create 
an ever increasing sense of instability, and the growing 
possibility of a breakdown of order. 

In the centre of a large drawing studio two nude models 
are directed through a series of yoga cycles and poses 
by a lycra-clad instructor. As they begin their movements, 
the class, consisting of a dozen or so mostly 30 to 
40-somethings working under the watchful eye of a tutor, are 
studiously following them. The group begin taking careful 
measurements, undertaking their task with serious diligence, 
with a determination to fully focus and make the most of the 
rare extra-curricular, creative pursuit.  

The view cuts sharply to a close up of a dog, seen through 
two canine ears it is apparent we are seeing it from the 
angle of another dog. The camera rocks and twists as 
the temporary host spars with its new playmate; several 
children emerge on the periphery. Led by Hogarth’s seven-
year-old son, these interlopers, traditionally prohibited 
from such environments, tread a volatile path through the 
scene. Unchecked, they represent an unsettling presence, 
deconstructing the familiar order of the class. Via GoPro 
cameras we see the scene from their unfamiliar vantage 
points. Perspectives are upturned and inverted as they  
dance and jostle with each other, vying for the attention  
of those drawing. 
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As the night progresses and the shadows on the walls 
lengthen, alcohol is liberally distributed between the adults 
and formality begins to break down. The yoga instructor 
takes a shot of booze and the drawing tutor swigs from 
a beer bottle as the models and most of the class try to 
continue as normal. The lack of any parental response 
provokes the children to escalate their transgressive efforts: 
shouting, clapping, tormenting the dogs and straying 
intimately close to the posing models.

The mood in the room shifts as the tutor wilfully provokes 
one of the class who responds with aggression, emotions 
tip and a confrontation ensues. As the view jumps between 
hosts, from dog to child, from drawing teacher to life model, 
the viewer isn’t allowed to settle – or get a solid grasp of 
the unfolding scene. Those still drawing start to distractedly 
diverge from their work, a furtive text message to the outside 
speculates at the potential for the evening to descend 
into sexual experimentation – the possibility of violence or 
debauchery heightened.

Yet soon it calms. The children are in bed and an air of 
dusk and impending hangover descends. Jägerbombs with 
energising Red Bull are drunk as the group fragments into 
loud personal conversations. The models, now ignored, join 
the drinking, forgetting their disciplined moves and dancing 
freely. The dogs are now the centre of attention, becoming 
subjects of drawings and Instagram stories. Pockets of 
private discussion ensue, grown-up tales of custody battles, 
difficult labours and hushed confessions of a life as a 
dominatrix. Affable arm wrestles break out in the background 
as more drinks are offered around – the efforts of the drawing 
class consumed by communal revelry. 

In yoga, “wild thing” is a particularly challenging pose 
requiring both strength and flexibility to maintain balance 
– one that takes time and training to perfect. Hogarth’s 
Wild Thing offers a personal insight into the reality of 
conciliating a creative identity with everyday life: maintaining 
a community, friendships and a sense of professional 
fulfilment whilst satisfying the needs and expectations of 
domestic responsibility and maternal care. It’s full of chaotic 
forces, from the alcohol-fueled adults, to the unleashed 

dogs and children, whose carefree unpredictable nature 
holds challenges to the traditional balance of power. As well 
as Hogarth herself, who upturns traditional expectations 
by demonstrating that motherhood is not necessarily 
incompatible with disruptive and subversive behaviour. 
Through the use of multiple perspectives and covert triggers 
she has created a turbulent space for the viewer where the 
action unfolds outside the clarity of what is scripted. As with 
life it is full of “wild things” traversing and impacting the 
scene, determined to make their presence felt. 
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pp12-17
Wild Thing, 2019. 

Single-channel video (stills), 22 min.
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Biography 

Jenny Hogarth (born 1979 in Scotland, UK), lives and works  
in Edinburgh. She gained a BA at Edinburgh College of Art 
(2000) and an MFA at Glasgow School of Art (2009).

Recent moving image works Wild Thing (2019) and Channelling 
(2020) were shown at Threshold Arts, Perth in March 2020.  
Between 2003 and 2013 Hogarth predominately collaborated 
with Kim Coleman. Jenny and Kim recently rekindled their 
collaboration during a digital residency with Axisweb, producing 
a new video work, The Mechanics of Love (2021). This 2-channel 
video acts as a prequel and sequel to their video If You Can’t 
See My Mirrors I Can’t See You (2010) originally commissioned 
for the Serpentine Gallery’s CINACT programme, London, 
also screened at the Minneapolis St-Paul Film Festival (2011) 
and CIRCA Projects, Newcastle (2012). Other commissioned 
projects include Getting down to a nice expression (2011) for 
Radar, Loughborough; Staged (2010) produced by the Collective 
Gallery for the Edinburgh Art Festival; An Infusion of the 
Evening Air (2010) for the Glasgow International Open Glasgow 
commission; Players (2009) for Frieze Projects; Glare (2009) for 
S1 Artspace, Sheffield and Kim Coleman & Jenny Hogarth with 
the Boyle family (2008) at the ICA. Jenny’s work has also been 
shown with Tate Britain (London); Phillips De Pury NY (US); 
Picture This (Bristol); Talbot Rice Gallery (Edinburgh); Catalyst 
Arts (Belfast) and at the 1st Athens Biennale. 

Jenny is the recipient of a number of grants and awards, most 
recently Elephant Trust (2021) and City of Edinburgh Visual 
Artists Award (2019) she was one of the Scottish National Gallery 
of Modern Art Fellowship Artists (2010–12) and a LUX Associate 
Artist (2009–10). She lives in Edinburgh, Scotland.  

Talbot Rice Residents 
 
Talbot Rice Residents is a two-year programme within the 
unique context of Talbot Rice Gallery, Edinburgh College of 
Art and the University of Edinburgh. 

A part of the Freelands Artist Programme, Talbot Rice 
Residents provides time and support for emerging, or re-
emerging, artists based anywhere in Scotland. It is supported 
by Edinburgh College of Art, where the Residents have a 
studio and access to facilities. Residents also receive year-
round curatorial and technical support from the Talbot 
Rice team, as well as access to workshops, libraries and 
collections, and contact with the vast academic community 
within the University of Edinburgh. In addition to an 
annual artist fee, Residents receive an individual budget 
for production and travel, and meet at key points in the 
programme for masterclasses and workshops delivered by 
invited guests. The programme also includes national and 
international research trips, new commissioned writing and 
culminates with exhibitions in Edinburgh and London.

Freelands Artist Programme 
 
The Freelands Artist Programme is a landmark initiative to 
support emerging artists across the UK launched in 2018 by 
Freelands Foundation. The programme nurtures emerging 
artists’ practices by fostering long-term relationships and 
collaborations with arts organisations and bolstering regional 
arts ecosystems. 

In its first five-year phase, 80 artists have undertaken the 
programme across four partner organisations - g39, Cardiff, 
PS², Belfast, Site Gallery, Sheffield and Talbot Rice Gallery.
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