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Meet me at the threshold brings together 
the first ten participants of Talbot Rice 
Residents, a part of the Freelands Artist 
Programme. 

Through video, sound, drawing, textiles and 
sculpture, the exhibition explores ancestral 
lineage and intimate personal relationships, 
interrogates methods of communication 
and the translation of language, and 
questions our responsibility for objects and 
materials. Containing moments of joy, grief, 
intimacy, resistance and fracture, Meet me 
at the threshold demonstrates the breadth 
of enquiry pursued by these remarkable 
artists and showcases the quality of 
emerging and re-emerging artistic practice 
in Scotland today.  
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Meet me at the threshold, 2022. Installation view.
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WHITE GALLERY

1. Sarah Rose
Drifts, 2022 
Found perspex plastic, synthetic vanilla extract, reused dyed polyester 
fabric, reused cotton fabric, sycamore, pine tree resin, cast glass, fused 
crushed stained glass, paraffin wax, beeswax, charcoal, HDPE plastic, 
distressed reused leather offcuts, brass

 
2. Stephanie Mann

Withdrawn objects, 2022 
Sandstone infused with micronised shale and micronised Paolozzi  
mosaic

outwith within, 2022
Screenprint

Agate, shale, bust, mosaic, 2022
16 mm transfer to digital, 2 min 59 sec

Four objects donated by Edinburgh University’s geology and art collec-
tions: Agate chunk, graptolite fossil in shale, fragment of Venetian glass 
mosaic and remnants of a London Underground station holding wall, 
chunk of plaster bust.

3. Mona Yoo
I am the space where I am, 2022 
LED and single-channel audio installation

4. Rae-Yen Song
✵may-may songuu✵ --cloth--, 2020

Fabric

✵may-may songuu✵--paper--, 2020

Drawing, pen on paper 
✵may-may songuu✵ --fruit--, 2020/22 
Fabric, steel, foam, wood, paper

5. Rosie O'Grady
Untitled (Ploumanac’h series), 2022 
Photograms, various dimensions

6. Jenny Hogarth
Flow Co Motion, 2022 (with Bo Mulholland) 

2-channel video installation, 24 min, 338 foam bricks

1.

2.

3.
LIFT

4.
5.

6.

ENTRANCE
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UPSTAIRS

7. Tako Taal
Departures, 2021 
16mm converted to digital video, 3 mins 49 secs

8. Aideen Doran
Depositions of the Despoiled Subject, 2021 
two-channel video with single-channel sound, 23 mins

9. Eothen Stearn
Feel My Love, 2022
Original footage recorded from 1995-1997 by Kristina Glitters, Tambourine Angie 
and friends linked to the club night JOY in Edinburgh, 12 mins 2 secs

To hold and be held, 2022
Screenprints

Warp & weft: remembering Edinburgh’s HIV/AIDS histories, 2022
Single-channel video, 3 interviews: Dr Roy Robertson, Professor of Addiction  
Medicine, 1 hour 8 min; Maggie McKeown aka Maggie Joy & Michael (Mick) Tonner, 
43 mins 44 secs; Ian Van Tillo, 31 mins 56 secs

Printed matter courtesy of Lothian Health Services Archive, Edinburgh University 
Library © The Gay Men’s Service Providers Group; Educational Institute of 
Scotland; SOLAS/Milestone House/Waverley Care Trust; North Manchester  
Health Authority

10. Sulaïman Majali
Arab resting by a stream, 2022
Arab resting by a stream (electrostatic digital print, yellow masking tape), foam 
blocks, cardboard, black pallet wrap, sandblasted limestone fragment, steel arma-
ture, museum putty, blue masking tape, 40 x 40 mm screws, wall plugs, reinforced 
concrete dust, white paint, folding conductor music stand, imitation illuminated 
miniature (ink, gouache, gold leaf, paper), “MIRAGE” plastic bottle, inkjet print of the 
sun performing the moon on stone-waste calcium carbonate paper, iron magnet, 
glazed ceramic parrot vase, “ecstatic sleep” electrostatic digital print on Xerox A4 
80 gsm white paper, vinyl chessboard flooring, steel chalice, giant chess piece, 
bubble wrap, packaging, blue rubble sacks, chroma key green felt, low-density 
polyethylene bag, white gloves, yellow face paint

LIFT

7.

8.

9.

10.
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1. Sarah Rose

Sarah Rose’s sculptures question how nature and 
human intervention co-exist, overlap and conflict in the 
aftermath of empire and the present ecological crisis. 
The works return to matriarchal depic-tions of renewal, 
transformation, and growth, where tree roots have been 
represented alongside aquatic snake motifs. 

Rose has worked with an instrument maker to produce 
a “Serpent”, using wood from a local syca-more tree. 
Traditionally this instrument was used as accompaniment 
to voice within the church and then the military. Rose has 
deconstructed and reformed the instrument, calling back 
towards its ani-malistic possibility. With attention to the 
curvaceous form, she also takes interest in the way it  
mim-ics the digestive system and strengthens the 
respiratory system of the player. Alongside this are glass 
and pine resin sculptures referring to the casings of the first 
underwater telecommunication cables laid by the UK to 
connect with the Commonwealth. Originally created using 
resin extracted from Ma-laysian trees, they broke down 
and disintegrated, later replaced by synthetic materials. 

Further objects carry an optimistic message, showing how 
nature evolves to overcome aspects of the human-made 
ecological crisis. Nestled within the display are references 
to the wax moth that has adapted to metabolise plastic 
and the discovery that enzymes can transform plastic into 
a surprising liquid form – synthetic vanilla. 
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Sarah Rose, Drifts, 2022
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2. Stephanie Mann

Stephanie Mann combines scientific research and creative 
experimentation to question the inherent agency of things. 
Following an extensive period of research and discussion 
with the University of Edinburgh’s geology and fine art 
collections, four object fragments were donated to Mann. 
Beyond repair or without traceable provenance, the items 
were deemed to be without significant value and surplus 
to requirements. Mann has “cored” each object, leaving a 
perfect puncture mark in the centre. Intending to imbed 
this extracted material into other objects she then ground 
the cores into microscopic dust.

For the 16 mm film, Mann mixed the dust into a lotion and 
gently massaged it into cubes of sandstone. In a tender, 
mutualistic encounter, she traces the edges of the rock 
with her fingers. The lotion silently penetrates porous 
boundaries, simultaneously absorbed by the rock and 
Mann’s own skin. Using a Hassler Cell and high pressure 
pump, Mann has also infused the dust of two of the 
objects into the minute holes in the rock’s natural structure 
– creating new geological compositions. The final element 
of the work is a screenprint made using four coloured 
pigments. Each containing one of the pulverised objects, 
they have been blended to hold the phrase outwith within, 
a poetic provocation that both embodies and emboldens 
the project’s intentions.
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Stephanie Mann, Withdrawn objects, 2022 Stephanie Mann, Withdrawn objects, 2022
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3. Mona Yoo

Situated within the window bays of the White Gallery, 
Mona Yoo’s light and sound installation explores cultural 
boundaries and the thresholds of language. The work’s 
title I am the space where I am becomes the axis for an 
exploration of self-location, the perils and frustrations of 
communication breaking down, and information being lost 
in translation.

Yoo’s upbringing was defined by dichotomies – between 
north and south, east and west – and this perpetuates 
today as she continues to live and work between the UK 
and Asia. Converted into both English and Korean morse-
code, Yoo creates the varying phonetic sounds of each, 
her voice – played back in the space – becoming more 
faltering and exasperated as the fatigue and frustration 
at not being heard or understood increases. Sitting on the 
periphery of the space, between outside and in, a warm 
white flashing light accompanies and mirrors the sound of 
the artist’s voice. During the day it is barely perceptible, its 
message a subtle flicker drowned by the natural and cool 
gallery light. At the point of transition to evening however, 
the luminosity grows and it pulses brightly into the night, 
long after the gallery has closed.



1918

Mona Yoo, I am the space where I am, 2022
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4. Rae-Yen Song

Rae-Yen Song presents a series of works that carry the 
elaborate story of ✵may-may songuu✵ – a cautionary tale 
about the origins of appetite and consumption.

Three large fabric works, intricately crafted and 
embellished, offer hints of unrest and strife. Curious 
characters – part-animal, part-vegetable – grimace  
and frown as they chase one another in competition.  
A collection of drawings extend and further complicate 
the narrative. The protagonists are depicted in a chaotic 
struggle, in fabulous and other-worldly settings. A 
diminutive sculpture, lurking mischievously in a corner 
completes the elements – all of which offer fragmentary 
glimpses of an elusive narrative that is at once oddly 
familiar and completely strange. 

The works showcase the artist’s making process, irreverent 
humour and distinctive colour palette, drawing on an 
ongoing practice of self-mythology and auto-ethnographic 
world-building. The viewer is offered fleeting and 
speculative glances, whilst much is withheld, strategically 
kept within the private domain and preserve of the artist 
and the Song family.
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Rae-Yen Song, ✵may-may songuu✵, 2020/22
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5. Rosie O’Grady

Rosie O’Grady’s new series of photograms are based on 
distinctive rock formations at Ploumanac’h in Brittany, 
France. In 1926, the same rocks were photographed by 
British Surrealist Eileen Agar. O’Grady has returned to 
their site in an attempt to mirror and understand how Agar 
positioned herself in framing these photographs (often 
comically to emphasise their likeness to other forms). 
While for Agar they became studies for paintings, O’Grady 
collapses two distinct time periods by directly exposing 
her own photographs from her phone onto light sensitive 
paper, creating an analogue negative of the digital image. 

Other photograms in this series see the mechanics of 
the darkroom revealed as O’Grady furthers her inquiry 
into the idea of the “after-image”, the psychological 
and physiological impact of an image that echoes and 
resonates long after the initial experience. The production 
of these photograms is at the core of a new video work 
which renders the same images as brief flashes of light, to 
produce an after-image for the viewer. Sitting tentatively 
on the boundary of temporality and permanence, these 
enigmatic prints promote the act of looking closely and 
suggest that our relationships with images are constantly 
remediated and resonate long after the immediate 
exposure. 

Rosie O’Grady, Untitled (Ploumanac’h series), 2022
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Rosie O’Grady, Untitled (Ploumanac’h series), 2022
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6. Jenny Hogarth

Jenny Hogarth’s Flow Co Motion is an intimate, diaristic 
portrait of her relationship with her eldest child Bo, who 
has been a collaborator throughout the project. Shot over 
several years, the viewer is invited to accompany them 
on trips to the bookshop, cycling, getting lost in a maze 
and practicing yoga; they share philosophical, fantastical 
and everyday insights into how Bo’s autism shapes his 
encounters with the world and the dynamics of their 
relationship. 

On the wall, both Jenny and Bo’s points of view are 
presented in bouncing motion, produced using a video 
editing filter known as Warp Stabilisation, ordinarily used 
to counter camera shake. This effect could be understood 
as an opportunity to “normalise” footage according to 
neurotypical perceptions. The work stresses accessibility, 
with the captions, timer and transitions produced to both 
aid and refer to sensory differences.

On a downward projection, a series of fragmented 
videos are seen from Bo’s perspective. Intersecting and 
interrupting, these unpredictable snapshots of life through 
his eyes create a dialogue with foam bricks designed to 
soften or support, to provide balance and comfort.
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Jenny Hogarth, Flow Co Motion, 2022 Jenny Hogarth, Flow Co Motion, 2022
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7. Tako Taal

Tako Taal’s Departures, its name adapted from a poem 
written in 1976 by the artist’s late father, Seedy, forms  
a meditation on absence, separation and loss. Shot on 
16 mm film and transferred to digital, the video opens 
with a close-up of a white fabric with blue stitching,  
and the sound of gentle waves. The detail is of the 
artist’s naming blanket, gifted at birth and a presence 
throughout her life. Exposed in front of the light it  
discloses its scars and stains: signs of age, damage  
and wear. As shadowy forms pass silently behind the 
fabric, the voices of two of Taal’s uncles, one in Florida 
and one in The Gambia, begin to recite the poem. The 
water, becoming a symbol of the geographic space 
that now separates them, continues to lap as their 
voices diverge then unite, invoking the words of their 
absent brother. 

Departures creates space for its component parts to 
reconnect – to sit with and speak to one another – in 
a tender act of reunion. The video culminates with the 
blanket dropping and draping over an unidentified  
torso, lending bodily form to both the spoken words 
and the fabric, transforming it from an object into a 
shrouding shelter for the body within.
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Tako Taal, Departures, 2021
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8. Aideen Doran

Aideen Doran’s Depositions of the Despoiled Subject 
entwines historical accounts and oral history to chart key 
moments of social unrest and resistance in the artist’s 
home town of Lurgan, Northern Ireland. Travelling from 
a seventeenth-century revolt to a thwarted car bomb in 
2020, Doran creates a portrait of a place haunted by the 
echoes of its past: a place where time and memory have 
become fractured by centuries of division.

Guided by a fragmented and foreboding soundtrack, 
the work tunes into the ongoing violence of a colonial 
project mapped onto a religious conflict, and its impact 
on the most vulnerable in society: from the 1641 uprising 
by dispossessed Irish Catholics, through to the contested 
shooting of a 10-year-old boy during the 1879 home 
rule crisis and the 1970s rent strikes, which the artist’s 
grandparents reluctantly defied. By intertwining disparate 
voices from archival documents and testimony from 
close family members, Doran’s work reflects the complex, 
subjective nature of both memory and historical records. 
At a time when the UK’s departure from the EU has 
exacerbated divisions felt in Northern Ireland, Depositions 
of the Despoiled Subject poetically invokes the collective 
anxiety that can remain embedded in a place, and the 
cyclical nature of social unrest that occurs when deep-
rooted concerns are left unresolved.
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Aideen Doran, Depositions of the Despoiled Subject, 2021
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9. Eothen Stearn

Eothen Stearn presents the first in an ongoing series of 
interviews with key figures who lived through the HIV/
AIDS epidemic in Edinburgh, to further her enquiry into the 
contrasting practices of care and state policing of queer 
communities. 

Dubbed the AIDS capital of Europe, Edinburgh was at 
both the epicentre and frontline for medical research and 
advances through the ‘80s and ‘90s. Stearn documents 
AIDS activists, a DJ and a GP, each recalling moments of 
grief, kinship, resilience and solidarity. Alongside these 
first-hand accounts, Stearn assembles materials from the 
University of Edinburgh’s Lothian Health Services Archive 
and found footage from JOY, an Edinburgh club night that 
united marginalised communities and offered a safe space 
for free expression.

Born and educated under the shadow of Section 28 
– a conservative policy prohibiting the “promotion of 
homosexuality” in UK schools – Stearn questions who 
in society gets to be safe, and whose lives are deemed 
disposable. She considers how ongoing bias, stigma and 
lack of public awareness continues to profoundly impact 
queer lives – from welfare, to access and intimacy. By 
highlighting this history she leads us to think about the 
ongoing struggle, in particular for transgender rights and 
the ongoing oppression of marginalised people in Europe 
and beyond.

Eothen Stearn, Warp & weft: remembering Edinburgh’s HIV/AIDS histories, 2022 
To hold and be held, 2022
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10. Sulaïman Majali

Arab resting by a stream takes its title from the 1854 
watercolour by William Holman Hunt, reproduced here as 
a print of a scan of a scan taped to the gallery wall. 

Held in armature, a sandblasted x on a fragmented rock 
speaks the stand-in; the kiss; the principle unknown thing 
of Al-Khwarizmi’s algebra. In a vexing of History, x the 
unknown is rumoured/said/doubted to have been carried 
through the polymaths’ study of mathematical symbols 
into the linguistic slippages of southern Europe from the 
Arabic for “thing”. 

A nineteenth-century imitation of an illuminated miniature 
depicts Solomon conversing with the animals. Along with 
a ceramic parrot vase, they jest at the ghost of Darwin in a 
nod to the ninth-century thinker and prose writer Al-Jahiz, 
a developer of early evolutionary theory a thousand years 
before Charles who studied on site in 1825. 

Anyway, an inkjet print on stone paper of the sun 
performing the moon becomes a locus of poetic speech’s 
operative magic, in which a nexus of mattered things might 
think otherwise.

Sited in the Round Room, a former space of preparation 
and store joining what was the natural history museum and 
lecture theatre that now exists as the gallery, Arab resting 
by a stream enacts languages of the studio, described 
by Majali as itself a site of rupture and methodology of 
collapse, to converse and quarrel with objecthood, the 
image and site.

Sulaïman Majali, Arab resting by a stream, 2022
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Biographies

Sarah Rose 
(Born 1985, hails from Aotearoa, New Zealand, lives and works in Glasgow) 
Recent exhibitions include The Normal, Talbot Rice Gallery, Edinburgh; Scottish 
Museum of Modern Art, Edinburgh;CCA (Centre for Contemporary Arts) Glasgow; 
Hospitalfield, Arbroath, Scotland; Darling Foundry, Montreal; SWG3 Gallery, Glasgow; 
Baltic 39, Newcastle upon Tyne; and Elizabeth Foundation Project Space, New York. 
In 2020 she participated in the Kamias Triennial in Manila, Philippines. Rose was artist 
in residence at Edinburgh Sculpture Workshop; Hospitalfield, Arbroath, Scotland; The 
Banff Centre; Little Sparta, Dunsyre near Edinburgh; Geumcheon Art Space, Seoul; 
and Gasworks, London. 

 
Stephanie Mann 
(Born 1990 in Dunfermline, Scotland, lives and works in Edinburgh)

Obtained a degree in Sculpture (2011) and an MFA in Contemporary Art Practice 
(2013) at Edinburgh College of Art. Mann’s work has been presented at the Freelands 
Foundation, the Scottish National Gallery of Modern Art, SWG3, Glasgow Sculpture 
Studios and Salon Gallery, Berlin. She is the recipient of the Andrew Grant Bequest 
Award, John Kinross Travel Scholarship and The John Watson Prize. She was artist 
in residence at Edinburgh Sculpture Workshop, Ten Chances in Minneapolis USA, 
Snehta in Athens, Greece and the Edinburgh Art Festival Tourist in residence. 

Mona Yoo 
(Born 1987, lives and works in Edinburgh and Seoul.)

Recent solo exhibitions include: Place in Reverse, Yamakiwa Gallery, Niigata, 2019; 
Sediment, Patina, Displacement, OCI Museum of Art, Seoul, 2018; We Existed Here Red 
Gate Gallery, Beijing, 2017. Yoo’s works are held in major public collections including: 
The Royal Scottish Academy, National Museum of Modern and Contemporary Art 
(MMCA), Gyeonggi Museum of Modern Art, OCI Museum of Art and Photographic 
Collection of The City of Deauville. Yoo is the winner of the Gilbert Bayes Award, and 
Bloomberg New Contemporaries, and has received grant awards from Arts Council 
Korea. Mona Yoo co-founded the long-term collaborative project Han & Mona with 
artist Hanqing Ma. As a collective they have been commissioned by Talbot Rice 
Gallery and the Korean Cultural Centre, London, to create large-scale photographic 
installations in response to historic sites and gallery spaces.

Rae-Yen Song 
(Born 1993, Edinburgh, Scotland, is an artist based in Glasgow)

Selected projects include: Let the Song Hold Us, a group exhibition at FACT Liverpool 
(March - June 2022);             , a solo exhibition at Dundee Contemporary Arts, 2021-
2022; WORMB, a duo exhibition at Quench Gallery, Margate, 2022; wūûūwūûū, a 
LUX Scotland moving image commission for BBC Scotland, 2021; Fabric of Society, 
Glasgow International, 2021; songdynasty.life, a nascent online archive, with videos 
commissioned by Edinburgh Art Festival and Hunterian Art Gallery, 2020 - ongoing; 
✵✵may-may songuu✵✵✵, a solo exhibition at CFCCA, Manchester (2020); Recent 
residencies include Hospitalfield, Arbroath, 2019; Sura Madura, Sri Lanka, 2017. 

Rosie O’Grady 
(Born 1990, York, England, lives and works in Glasgow)

Received a grant for analogue photography from The Richard and Siobhan Coward 
Foundation in 2020. She was awarded the Glasgow Open Bursary for Glasgow 
International and presented her first solo exhibition May Day at House for an Art 
Lover, 2018. She has recently produced writing for The NewBridge Project and Fortified 
Journal. Other group exhibitions and projects include: What’s Love Got To Do With 
It? at Art-Cade Gallery, Marseille, Printemps de l’Art Contemporain Festival, 2018; 
The Driver’s Seat at Cubitt Gallery, London, 2018; and Over Over Over, Simone de 
Sousa Gallery, Detroit, 2015. She undertook a residency at Le Garage in Labastide-
Villefranche as part of the programme of Artistes & Associés in 2021.

Jenny Hogarth 
(Born 1979 in Scotland, UK, lives and works in Edinburgh)

Gained a BA at Edinburgh College of Art (2000) and an MFA at Glasgow School of Art 
(2009). Recent moving image works include Wild Thing, 2019, and Channelling, 2020, 
shown at Threshold Arts, Perth, 2020. The Mechanics of Love (with Kim Coleman), 
2021 was a prequel and sequel to If You Can’t See My Mirrors I Can’t See You, CIRCA 
Projects, Newcastle, 2012, Minneapolis St-Paul Film Festival, 2011 and Serpentine 
Gallery, London, 2010. Other projects with Kim Coleman include: Getting down to a 
nice expression, 2011, Radar, Loughborough; Staged, Collective Gallery for Edinburgh 
Art Festival, 2010; An Infusion of the Evening Air, Glasgow International, 2010. 

Tako Taal 
(born 1989, Wales, lives and works in Glasgow)

Recent presentations include At the shore, everything touches, Dundee Contemporary 
Arts, Survey II, Jerwood Arts (touring UK) and NADA House, Governors Island, New 
York. In 2021 as Associate Artist she produced What happens to desire… six artist 
commissions for the 17th Edinburgh Art Festival, co-programmed GIVE BIRTH TO 
ME TOMORROW with Adam Benmakhlouf for LUX Scotland’s artists’ moving image 
festival and was shortlisted for the 2021 Margaret Tait Award.
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Aideen Doran 
(Born 1984 in Northern Ireland, lives and works in Glasgow)

She studied at the University of Ulster in Belfast and Glasgow School of Art, and 
completed a practice-based PhD with Northumbria University in Newcastle
in 2016. Recent exhibitions include Undertow at Freelands Foundation, London, 2021, 
Songs for Work at Glasgow Project Room, 2021, and Lavish and Judicious at CCA 
Derry-Londonderry,2018. Her work has been supported by Lux Scotland, BBC Arts,
The British Council, Creative Scotland and the Arts Council of Northern Ireland.

Eothen Stearn 
(born 1987, UK, lives and works in Glasgow)

Has an MA from The Piet Zwart Institute, Rotterdam and a BA from Goldsmiths 
University, London and attended the UKart educational protest The School of the 
Damned. She has performed at UK festivals RADIOPHRENIA, SUPERNORMAL, 
BUZZCUT Double Thrills and at Jupiter Artland. Exhibited internationally at Maison 
Populaire, Montreuil, France in the exhibition, La clinique du queer. Recent 
residencies include: Triangle France - Astérides in Marseille, Creative LAB in Glasgow 
and Scottish Sculpture Workshop in Lumsden, Aberdeenshire. In conjunction with her 
art practice, Eo plays in bands NIGHTSHIFT and 2Ply (Glasgow) and Difficult (based in 
the Netherlands). 

Sulaïman Majali 
(Born 1991/1771/1412/2941/1492) 

Exhibitions: false dawn, Studio Pavillion, Glasgow International, 2021; IMG_5917, 
produced with Camara Taylor, Artists’ Moving Image Festival; GIVE BIRTH TO ME 
TOMORROW: PART 6, LUX Scotland, online, 2021; assembly of the dispersed, part 
of The Internet of Things, Darat al-Funun, Amman, Jordan/online, 2020; strange 
winds, sound commission for The Common Guild’s In The Open, 2020; a dream for 
scheherazade, EVERYTHING HAPPENED SO MUCH, 66th International Film Festival 
Oberhausen, Germany, 2020. WHAT’S AHEAD, WHAT’S KNOWN, Transmission Gallery, 
Glasgow, Scotland, 2020; saracen go home, Collective Gallery, Edinburgh, Scotland, 
2019. Majali is the current recipient of the 2022 Margaret Tait Award.

Rae-Yen Song, ✵may-may songuu✵--cloth--, 2020
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