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Lara Favaretto 
Momentary Monument - The Library, 
2012-2022 
2,488 vintage books containing folded 
photos from the artist’s archive 
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a sort of hypertext; its random discovery has something 
serendipitous about it and may inspire unexpected ideas 
and intuitions in the new owner of the book.

The Library installation was first shown in 2012, at the 
entrance of MoMA PS1, for the Just Knocked Out exhibition 
and later, in the second edition of the same exhibition, at 
the Sharjah Art Foundation in Sharjah. It was subsequently 
presented in 2017 at moCa in Cleveland for the group 
exhibition A Poet*hical Wager curated by Andria Hickey; in 
2018 at Kunsthalle Mainz in Germany for the solo exhibition 
NEED OR NOT NEED, curated by Stefanie Böttcher and 
finally, in 2019, for the solo exhibition Blind Spot, held at The 
Bass, Miami Beach, curated by Silvia Karman Cubiñá and 
Leilani Lynch.

The libraries were slowly emptied over the course of 
each exhibition, thus scattering the archive in a radical, 
uncontrolled manner. As these iterations of the work 
are no longer visible after their dispersal, a forthcoming 
publication devoted to the project will conceptually unite 
and document the entire archive – to be published in 2024. 

  

Momentary Monument - The Library, 
2012 - 2022 
 
A monolithic bookcase contains 2,488 books that were 
due to be destroyed. Each book has between its pages 
an image, photocopied onto a sheet of paper, folded and 
placed at random among the pages by volunteers from 
Talbot Rice Gallery. The images chosen for the project 
are but a small selection from the personal archive of the 
artist, who collects all sorts of illustrative materials, such as 
clippings from newspapers, magazines and books, as well 
as photographs that she finds, that are given to her or that 
she takes herself or downloads from the internet. Started in 
1995, the archive constitutes a sort of visual reservoir that 
feeds all her artistic production, and the 2,488 images used 
here in The Library form the basis for a number of projects 
she has already made or is currently working on.

All the books in the installation – non-fiction, novels, 
classics, dictionaries, old encyclopedias, manuals and 
recipe books due to be thrown away – are thus “saved” 
and put back into circulation with added value in the 
form of the image they now protect. During the exhibition, 
visitors are invited to leaf through the books and take one 
of their choosing, thus making the artist’s private archive 
available to the public – however, here the fragmentary, 
chaotic display contradicts a library’s normal purpose as 
a means for organising documents in a precise order. The 
bookcase, which stretches three metres high, also points 
to the inaccessibility of its content as a whole, giving the 
visitor a sense of frustration. This is similar to what one 
feels when browsing the internet, due to the arbitrary 
nature of the information that is available and the difficulty 
of finding one’s way around as a result of the excessive 
amount of material. The encounter between the text and 
an archive image that has nothing to do with it creates 
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Momentary Monument Series 
The Momentary Monument project achieved a result 
bordering on an epiphany of the banal, while on the 
other hand it appropriated some keywords and themes 
that ranged, in the case of Momentary Monument - The 
Swamp, for example, from “absorption” to “putrefaction” 
through to “self-absorption” and “disappearance”; in the 
case of The Stone, from “donation” to “fragmentation” to 
“dispersion”; in The Wall, from “the raising of the borderline” 
to “its collapse and ultimate disposal”; in The Museum, 
from “the approximate reproduction of institutional 
functions” to “flexible subversive interpolation”, up to “its 
own disappearance”; in The Library, from “maceration” 
to “preservation” to “untraceability”; in The Dump, from 
“scrapping” to “re-use” to “deconstruction”; in The Core, 
from “stratification” to “preservation” to “extinction”.

In each case, a work was installed on public land, shown 
on a single occasion and for a short period, thus amplifying 
the state of transience that accompanied it, from its 
beginning and through to its end. Annihilating itself, in one 
way or another, without it ever being able to replicate itself.

Text by Lara Favaretto

Momentary Monument – The Swamp, 2009

The area of the Giardino delle Vergini, outside the Arsenale 
at the Venice Biennale in 2009, was occupied by an artificial 
swamp that, with its unstable, marshy soil, interrupted the 
continuity of the landscape. As the artist sees it, a swamp 
reveals its disquieting nature. Its ability to make things 
vanish, makes a swamp an equivocal place, unexpectedly 
showing that it is an ideal ground for hiding and finding 
peace. A swamp is thus chosen as a resting place for twenty 
missing personalities, who were chosen from hundreds of 
possible candidates, all have in common their overpowering 
desire to escape from the identitary constraints imposed 
by society. Their desire for anonymity and their withdrawal 
from public life is taken up by The Swamp, which the artist 
describes as a submerged cemetery with no names, a 
storage space for wrecks, an archive of unknown and by 
now indecipherable documents. 

The Momentary Monument - The Swamp was a temporary 
site-specific installation intended to exist only for the 
duration of the event for which it was designed, at the end  
of which The Swamp was reabsorbed into the ground until  
it disappeared.

Momentary Monument - The Stone, 2009-2021

A large block of dark Indian granite, with its unusual function 
as a public money-box, was first shown in 2009, in Piazzetta 
Piave, in the historic centre of Bergamo, for the Twister 
exhibition organized by GAMeC di Bergamo and demolished 
after a few months. The granite block was hollowed out on 
the inside, creating a space for donations, while the outside 
was left quarry-rough, emphasising the irregularities of the 
marks made when it was extracted. A slit on the side of the 
monolith invited the public to put in coins. The content of 
The Stone was given to the Servizio Esodo of Don Fausto 
Resmini, to benefit the homeless and marginalized people 
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in Bergamo and its province. The only way the donations 
could be retrieved was by destroying the work and indeed, 
after the exhibition, the block of granite was smashed into 
pieces and reduced to gravel, thus fulfilling its function as 
a ‘momentary monument’, as intended by the artist from 
the beginning. These resulting gravel fragments were 
scattered along the roadside leading to the entrance of 
the city of Bergamo. The Stone has subsequently been 
installed in four other sites, each time using different types 
of granite, and each respective total donation was given 
to small local charities committed to helping refugees: in 
Rhiwlas Street, Liverpool, during the Liverpool Biennial 
(2016); on the occasion of Skulptur Projekte (2017) in 
two different locations, one in Münster, in north-eastern 
meadow between Ludgeriplatz Square and Promenade 
and the second, in the courtyard of the town hall in Marl; 
the last iteration, in Kunstplatz Graben, in Vienna (2021), 
organized by KÖR - Kunst im öffentlichen Raum (Public  
Art Vienna).

Momentary Monument - The Wall, 2009

A gigantic, looming wall of sandbags, forming a sort 
of irregular, incomplete ruin, was raised up around a 
monument to Dante in Piazza Dante Alighieri, in Trento, 
in 2009. A powerfully alienating, and indeed almost 
threatening presence in the square, The Wall is associated 
with an ambiguity of interpretation brought about by 
the 36,000 sandbags and their function: the sense of 
protection that they should convey is accompanied by the 
feeling of a state of constant danger and the premonition 
of some impending disaster. 

This state of precariousness, which takes concrete form 
in the actual perimeter formed by the sandbags, also 
circumscribes an area of reflection, which the artist 
refers to as a “space of perplexity”, in which the state of 

things is brought into question. Furthermore, during the 
construction of The Wall, due to a structural failure, the 
structure collapsed. It was made safe and its unfinished, 
accidental state became a monument to its own defeat. 
This almost instantly gave it yet another symbolic value, 
anticipating and already turning The Wall into a ruin. At the 
end of the exhibition, the sandbags were rapidly removed 
by two cranes, loaded onto lorries and dumped in a quarry. 
Piled up in a shapeless mass, the sandbags acquired a 
disturbing appearance, like bodies in a mass grave.

 

Momentary Monument - The Museum, 2011

Curatorial project Simple Rational Approximations devised 
in collaboration with Francesco Manacorda, Artissima 18, 
Turin. It was a space formed of a series of environments 
that reflected the various sections of a museum designed 
to disappear without a trace after four days. The 
PERMANENT COLLECTION consisted of eighty works of art 
in the form of edible cakes inspired by Eat Art. The cakes 
were divided into four groups of twenty and arranged by 
theme, creating a different exhibition every day. 

The four exhibitions on display were: Accidental Prototypes, 
which reflected on the relationship between functionality 
and aesthetics in architecture. Among the works exhibited: 
Joseph Beuys, Lucio Fontana, Ryan Gander, Robert 
Smithson and Gordon Matta Clark. Impulses Without 
Mediation examined the imposition of the new through 
its clash with the past. Among the works exhibited: Carl 
Andre, David Hammons, Allan Kaprow, Bruce Nauman, 
Sigmar Polke. Immaterial Reality showed works in which 
the invisible aspect was key. Among the works exhibited: 
René Magritte, Piero Manzoni, Martin Kippemberger. The 
Credibility of the Images investigated the various levels 
at which a work can be interpreted. Among the works 
exhibited: Andy Warhol, Edward Ruscha, Blinky Palermo. 
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The collection of cakes was ready to be offered to and 
eaten by the public, who became accomplices in its 
disappearance. 

The TEMPORARY EXHIBITION space was entrusted to 
Pierre Bal-Blanc, who put on a series of performances 
every day, each of which was accompanied by a lesson. 
The AUDITORIUM was designed along the lines of a 
cinema and showed five films, produced by the Chisenhale 
Gallery in London between 2008 and 2011, examined the 
current economic situation. The videos which were shown 
were Untitled. Strawberry Poison Dart Frog: Demuxed by 
Simon Martin and Ed Atkins, In Free Fall by Hito Steyerl, 
Popular Unrest by Melanie Gilligan, Make It New John by 
Duncan Campbell and The Last Days of Jack Sheppard by 
Anja Kirschner and David Panos. The films were the subject 
of a programme of conferences and debates organised by 
the Betonsalon, Triple Canopy and Salon Populaire. 

The BOOK STALL offered a diverse selection of 
publications  curated by Piktogram magazine. The books 
were arranged on shelves quite randomly, in accordance 
with the standards introduced by the Bureau of Loose 
Associations. In the EDUCATION DEPARTMENT France 
Fiction set up a factory for the production of a new type 
of ink, an essential substance for the transmission of 
knowledge. The PUBLISHING DEPARTMENT was designed 
as a Statistics Office, headed by the Sara de Bondt studio, 
with a research and graphic-processing project on data 
from the fair. The STORAGE FACILITY, which is present in 
every museum as an archive for the collection, was located 
in an underground space at Lingotto and could be visited 
thanks to Raimundas Malasauskas’s Hypnotic Show. Using 
hypnosis, Marcos Lutyens and Annalisa Frut- tero took the 
public on a mental journey through an exhibition in the 
past. The hypnotist guided the public through the words 
of Sofia Hernandez Chong Cuy, Angie Keefer, John Menick 
and Robert Snowden.

Momentary Monument - The Dump, 2012

A landscape of scrap metal stretched out as far as the eye 
can see in an otherwise empty open-air yard in the area 
of the Hauptbahnhof, the old central station in Kassel, 
realised on the occasion of dOCUMENTA(13) in 2012. 

The work comprised an anonymous mass of metal piled 
in heaps amounting to 400 tonnes in all. Located in the 
suburban area of the station it appeared as a desolate, 
alienating vision with a post-apocalyptic edge. 

The final realisation of the work originates from a long 
process of research into the effects of natural or man-
made disasters that left in their wake a scenario of ruins. 
The process takes its cue from the same dialectic of 
memory and oblivion that appears in La Jetée (1962), a 
short science-fiction film that Chris Marker set in a Paris 
destroyed by the Third World War. The sequence of fixed 
images, coupled with an off-screen narration, shows 
the city destroyed and tells of the time travel by the 
protagonist which is made possible only by the persistence 
in his mind of a personal image from his childhood, 
discovering in the past the only possible way of finding a 
solution to the ruins of the present. After a hundred days on 
display, all the material that had been piled up was taken 
down and carted off to the dump where it came from, to 
be disposed of once and for all. For a limited period, the 
project deviated the natural life cycle of this junk, calling 
upon the sheet metal, fragments, splinters and residues 
to represent nothing other than themselves only to return 
them to their natural destiny. 

Momentary Monument - The Core, 2012-2019

To safeguard the history of our civilisation, and to preserve 
its memory by counteracting the amnesia process 
currently under way, The Core intends to create over time 
an “atlas of humanity” consisting of an archive of soil 
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samples extracted from different places around the world. 
These cores constitute the DNA of the places they come 
from and sampling them makes it possible to ensure 
reproducibility in the future, thus reversing the past into a 
sort of memory of what is to come, impressed upon the 
material extracted from the bowels of the Earth. 

Shown for the first time in 2012, in Kabul, on the occasion 
of dOCUMENTA (13), the project started with a survey 
of the territory, to identify the most significant places 
in the city. This study was based on written texts and 
stories handed down orally and a questionnaire was 
drawn up and distributed to the citizens of Kabul, asking 
them to point out the places that they felt they wanted 
to preserve, whether public or private. The results of the 
survey identified six areas, from each of which a core 
sample was taken. They were then placed in wooden 
boxes, marked with the indication of where it was from and 
exhibited at the Queen’s Palace, close to the Gardens of 
Babur (Bagh-e-Babur), together with the hundred filled-
in questionnaires. When the exhibition came to an end, 
the cores and the questionnaires were entrusted to the 
Aga Khan Trust for Culture (AKTC) for conservation and 
study purposes, in collaboration with the University of 
Kabul in order to safeguard and convey the cores to the 
future. Since then The Core marked the start of a wider-
ranging project, called Digging-Up, which was performed 
in Cappadocia (2017) and in Pompeii (2019), always with the 
extraction of core samples in different significant places  
of the two localities, to be preserved and passed on to 
future generations. 

Excerpts from Ageing Process, published by Sternberg 
Press and Mousse Publishing (2015).

Momentary Monument - The Swamp, 2009. Photo: Ela Bialkowska, OKNOstudio

Momentary Monument - The Stone, 2016. Photo: Robert Battersby
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Momentary Monument - The Wall, 2009. Photo: Ela Bialkowska, OKNOstudio Momentary Monument - The Dump, 2012. Photo: Rosa Maria Rühling 

Momentary Monument - The Core, 2012. Photo: Katrine LotzMomentary Monument - The Museum, 2011. 3D Graphic view
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Thinking Head: Clandestine Talks,   
2017 – ongoing
Lara Favaretto employs a variety of media to explore social, 
economic and cultural issues in our contemporary society, 
often with a degree of dark humour and irreverence. 
Thinking Head, originally commissioned for a solo 
exhibition at Nottingham Contemporary, was developed 
into a three-part work in 2019 and presented in the Central 
Pavilion at the 58th Venice Biennale. Collectively, the three 
distinct elements mirror the functioning of the human 
brain as if it were a machine, a generator of thoughts. First, 
a selection of objects that the artist has collected over 
the past 25 years were displayed in the Central Pavilion. 
Second, a series of “clandestine talks” on single-word 
subjects inspired by these objects took place. Finally, 
a vapour emitted from the roof of the Pavilion partially 
obscured its façade. The latter is a nod to Alighiero Boetti’s 
final sculpture Autoritratto (Mi Fuma Il Cervello) (1993–94), 
an electrically-heated bronze self-portrait in which the 
head literally fumes to suggest an overactive mind. 
Favaretto has said she wanted to turn a museum into a 
“thinking machine”. Furthermore, this intervention functions 
as a form of institutional critique, obscuring the institution’s 
architecture and dissolving its cultural authority from  
our view.

Favaretto’s series of clandestine talks are intended to 
deconstruct 50 “key words” via a hidden discourse that 
takes place – according to the artist’s instructions – in a 
bunker-like environment (an undisclosed, protected, and 
soundproof location within or close to the institution). 
These key words are described by the artist as “vital and 
relevant to dissecting and redefining our present moment”. 

Each discussion involves three to seven participants, 
meeting behind closed doors and without a public 
audience for an undefined period of time during one 
day. The speakers are rigorously selected by the artist, 
connecting a variety of disciplines and areas of expertise  
to bring together different perspectives on the subjects.  

Each talk is broadcast as a live audio stream, as well as 
being transcribed and published on the website:  
www.thinking-head.net  

21
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Biography
Lara Favaretto (b. 1973) lives and works in Torino, Italy.  
Her work has been shown in solo exhibition in international 
public and private Institutions, including: The Bass, Miami 
Beach, Florida, USA (2019); Kunsthalle Mainz, Mainz, 
Germany (2018); Nottingham Contemporary, Nottingham, 
UK (2017); Rennie Collection, Vancouver, Canada (2015); 
MAXXI, Rome, Italy (2015); Henry Moore Institute, Leeds,  
UK (2015).

She has also taken part in many group exhibitions such as: 
MUDAM Luxembourg – Musée d’Art Moderne Grand-Duc 
Jean, Luxembourg (2021); Jameel Arts Centre, Dubai, UAE 
(2018); Queensland Art Gallery / Gallery of Modern Art, 
Brisbane, Queensland, Australia (2018); Hammer Museum, 
Los Angeles, USA (2018); Walker Art Center, Minneapolis, 
USA (2017); MoMA PS1, New York, USA (2011); Sharjah 
Art Foundation, Sharjah, UAE (2012), dOCUMENTA(13) in 
Kassel, Germany, and Kabul, Afghanistan (2012); Manifesta 
10, The State Hermitage Museum, St. Petersburg, Russia 
(2014); The Liverpool Biennial (2016); Skulptur Projekte 
in Münster and Marl (2017); Biennale di Venezia, Venice, 
Italy (2019, 2009, 2005); Schrin Kunsthalle, Frankfurt, 
Germany (2014); Carnegie Museum of Art, Pittsburgh, USA 
(2013); Palais de Tokyo, Paris, France (2013); Aspen Art 
Museum, Aspen, USA (2012, 2010); CCA Wattis Institute for 
Contemporary Arts, San Francisco, USA (2012); Fundación/
Colección, Jumex, Mexico City, Mexico (2010); Magasin, 
Centre d’Art Contemporain de Grenoble, Grenoble, France 
(2010); Tramway, Glasgow, UK (2009); MOCA, Los Angeles, 
USA (2005)
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Thanks
Our warm thanks to Lara Favaretto who has worked with us 
through the pandemic to realise Momentary Monuments - The 
Library. With thanks to Ilaria Pittassi and to Guilia Romano at 
Galleria Franco Noero for their support throughout. 

Sincere thanks to all the people who helped to realise 
Momentary Monument - The Library: Anne Krokdal, Astrid 
Wigand, Cerys Scorey, Charis de Kock, Corinne Orton, Devika 
Samanta, Ekaterina Spiranova, Fernanda Calero Perez, Finn 
Hoffmann, George Millership, Gill Glass, Giulia Cappello, 
Holiday Krizman, Ilaria Casini, Jing Lu, Katya Kennedy-Stewart, 
Kita Chanmee, Laura Tounsi, Lizzie King, Lorraine Mallon, 
Michael Gao, Miriam Levi, Monika Stepanikova, Morris Chu, 
Myrthe Leenders, Naia Ammane, Nimai Varia, Norah Chen, 
Rosalind Main, Sonia Tripoli, Toni Lay, Vira Putri, Vladimir 
Marazzi and Wylie Chan. 

Special thanks to those who donated books: Matt Bourne, 
Better World Books; Lighthouse Bookshop; Iain Duffus, 
McNaughtan’s Bookshop; Jennie Renton, Main Point Books; 
Tills Bookshop; Ivan Clark.

Thanks as always to our colleagues who support and 
champion the gallery’s programme from across the University 
of Edinburgh and Edinburgh College of Art, particularly Juan 
Cruz and Francine Shields. 

Thanks to those who enabled the project through their 
support: Amanda Catto and Lottie Thorne at Creative Scotland.

Special thanks to those technicians who supported gallery 
technician Colm Clarke: Luke Collins, Joe Etchell, Giulia Gentili, 
Pavlos Georgiou, Luke Gregg, Jack Handscombe, Sarah Laing, 
Henry Martin, Jen Martin and Casey Miller. Thanks to Silvan 
Studios for the production of the bookcase.

Many thanks to our new group of Volunteer Exhibition 
Assistants who bring our exhibitions to life.

Momentary Monument Series
Full image credits for pp. 17-19 

Momentary Monument – The Swamp, 2009 
Black peat, vegetal earth, volcanic sand, acquatic algae, musk, 
iron, wood, cellulose, fresh water, metal, 11 brass blades each 
200 x 200 x 1 mm 
Site-specific installation at Giardino delle Vergini, 53rd Venice 
Biennial, Italy 

Momentary Monument - The Stone, 2009 - 2016 
Granite Tarn Silverstar 400 x 155 x 195 cm 
Installation-view at Rhiwlas Street, Liverpool Biennial, UK

Momentary Monument - The Wall, 2009 
36000 sandbags, scaffolding 450 x 2600 x 2600 cm 
Installation-view at Piazza Dante, Fondazione Galleria Civica, 
Trento, Italy

Momentary Monument - The Museum, 2011 
Mixed media  
Site-specific installation at Oval-Lingotto, Artissima, Torino, Italy

Momentary Monument - The Dump, 2012 
400 tons of scrap metal, 9 concrete elements, 9 metal found 
objects 
Site-specific installation at Hauptbahnhof area, 
dOCUMENTA(13), Kassel, Germany

Momentary Monument - The Core, 2012 
Six cores, six boxes of wood, a hundred questionnaires framed 
Installation-view at dOCUMENTA(13), Queen’s Palace in the 
Gardens of Babur, Kabul, Afghanistan www.digging-up.net
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