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ABRAHAM ABRAHAM SARAH SARAH (video still), 2012
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Nira Pereg 
ISHMAEL, 2015 
Al-Haram Al-Ibrahimi/Cave of the  
Patriarchs in Al-Khalil/Hebron,  
Occupied Palestinian Territory  
Four-channel synchronised video 
installation  
10 min 25 sec [loop]

LIFT

Nira Pereg 
ABRAHAM ABRAHAM SARAH SARAH, 2012 
Al-Haram Al-Ibrahimi/Cave of the Patriarchs in  
Al-Khalil/Hebron, Occupied Palestinian Territory  
Two-channel video installation  
4 min 10 sec [loop]

Nira Pereg
Nira Pereg’s (b. 1969 Tel Aviv, Israel) multi-channel video 
installations are anchored in a documentary practice that 
reveals and questions behavioural patterns in places of 
political, religious, ideological and ethical significance. 

The Patriarchs Trilogy looks at one of the most revered 
pilgrimage sites for all three Abrahamic faiths (Islam, 
Christianity and Judaism) – the ‘Cave of the Patriarchs’. It is 
known to Muslims as Al-Haram Al-Ibrahimi ‘Sanctuary of 
Abraham’ and to Jews as the Me’arat Hamachpelah ‘Cave 
of the Double [Tombs]’. The site is believed to be where the 
biblical prophet (and common patriarch of the Abrahamic 
religions) Abraham and his wife Sarah are buried together 
with their descendants.

As a sacred site, it is second only to the Temple Mount 
for Islam and the Western Wall for Judaism, making it 
a place that is contested and revered by both religions. 
Located in the heart of the Old City of Hebron (Al-Khalil), it 
is situated in one of the most volatile areas in the Occupied 
Palestinian Territories. 

The Cave of the Patriarchs underwent a strict separation 
of faiths following the 1994 massacre when US-born Israeli 
settler Baruch Goldstein killed 29 Muslims and wounded 
125, while they were praying in the mosque. 

In response, the Israeli government appointed a 
commission of inquiry that condemned the massacre and 
issued a new protocol of behaviour for both religions on 
site, establishing strict spatial separation that kept Jewish 
and Muslim worshippers apart within the building and 
its surroundings. Such separation is evident through the 
bulletproof walls and checkpoints at both entrances. The 
site is currently cooperatively controlled and maintained 
by the Israel Defence Forces (IDF), the Israeli Border Police, 
the local Israel Police and the Waqf (religious endowment) 
Islamic Trust.
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religious objects. Not even a chair is left for members of 
the other faith to use. To accentuate this counterpoint, 
Pereg eliminates all human presence from the soundtrack, 
emphasising the performative qualities of this routine 
through her installation. The simultaneity of the works’ 
soundtracks when viewed together underscores this 
power struggle, and the juxtaposition of the screen 
placement, directly opposite one another, compels the 
viewer to constantly ‘choose a side’ on which to focus. The 
films are condensed to a mere four minutes in length, as 
Pereg stresses the haste in which the spaces are vacated 
and builds anticipation for the imminent takeover. In these 
moments, time and space sway between earthly conflict 
and spiritual elevation. 

Editing: Nira Pereg  
Filming: Yossi Shalev 
Sound design: Nati Zeidenstadt
Post: Tal Korjak 

ABRAHAM ABRAHAM SARAH SARAH, 
2012
ABRAHAM ABRAHAM SARAH SARAH, Pereg’s first part of 
The Patriarchs Trilogy brings forth a reality that is far from 
the general public’s awareness. 

The work follows an extraordinary event (a result of section 
3 – Arrangements Prayer and Security – in the Shamgar 
Commission report protocol, 1994, Jerusalem) in which 
despite the rigid separation policy stated, an exception is 
made. The exception states that 10 times a year – for 24 
hours at a time – each religion gains access to the whole 
cave for its sole use. The dates are set in accordance with 
special holidays and the event is controlled and supervised 
by the IDF.

Pereg’s ABRAHAM ABRAHAM follows this ‘change of 
hands’ on a Muslim holiday in July 2012, and SARAH SARAH 
is filmed on a Jewish holiday in November of 2012. In a 
matter of hours, both chambers are cleared of all religious 
artifacts, inspected by a designated IDF unit, and left 
vacant for a few short moments before members of  
the other religion enter with their own artifacts and turn  
the emptied rooms into a mosque or synagogue for a  
24-hour period.

As Pereg was the first civilian to document this process, 
the work was filmed many months apart due to a 
prolonged process of receiving administrative approval 
from military and religious entities. However, these two 
works closely reflect each other, in space, duration and 
structure, symbolically pivoting on the opening of the 
doors that separate the two spaces. Despite its disciplined 
appearance, for Pereg these temporary exchanges by no 
means attest to religious coexistence. On the contrary, 
they are the product of trauma and religious intolerance. 
In fact, half of each work shows the closing down, locking 
in, concealing, dragging and blocking of furniture and 
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ABRAHAM ABRAHAM SARAH SARAH, 2012.  
Al-Haram Al-Ibrahimi/Cave of the Patriarchs in Al-Khalil/Hebron,  

Occupied Palestinian Territory. Two-channel video installation (stills)
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ABRAHAM ABRAHAM SARAH SARAH, 2012.  
Two-channel video installation. Installation views
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While Pereg documented this procedure, she stumbled  
on another peculiarity. The fourth call of the Adhan at  
7:30pm, namely the Maghrib (sunset call), coincided with 
the timing of the Jewish Mincha prayer at sunset. As a 
result, the Israeli authorities cancelled the Muslim call in 
response to Jewish settlers’ demands to have their own 
call to prayer.

As far as it is known, this is the only place in the world 
where Jews make a public call to prayer, and likely the  
only place in Israel or Palestine where one of the five 
Adhan is prohibited.

In this work, a legacy of ownership and inheritance is made 
manifest through the multi-channel video installation in 
which Pereg creates a new order of events, a Kafkaesque 
tale with a circular structure, setting in motion an absurd 
loop with no end in sight. 

Editing: Nira Pereg 
Filming: Ziv Berkovich 
Sound design: Nati Zeidenstadt 
Post: Tal Korjak 

ISHMAEL, 2015
In ISHMAEL the second part of The Patriarchs Trilogy, 
Pereg returned to the Cave of the Patriarchs to reflect on 
the figure of Ishmael, the patriarch of Islam. The narrative 
traditions of Jews, Christians and Muslims represent 
Ishmael as the firstborn of Abraham, borne to him from his 
wife’s handmaid Hagar. He and his mother were cast out by 
Abraham in favour of Isaac, Sarah’s son, denying Ishmael 
his rightful place. 

As in other parts of Pereg’s The Patriarchs Trilogy, she 
focuses on current events at the cave to reflect on the 
recurrent motif of birthright in both religions.

In ISHMAEL, Pereg observes the complex system built 
around daily Muslim prayers at the Cave of the Patriarchs. 
Due to the architectural division of the cave, the minaret of 
the mosque from which the muezzin calls the Adhan (the 
five calls to prayer) was left on the Jewish side of the cave. 
In ISHMAEL Pereg follows and documents the journey of 
a muezzin, escorted by IDF soldiers, as he makes his way 
from the mosque through the synagogue and back again, 
for each of the Adhan calls: 4am to 9pm, Fajr (before dawn) 
at 4am, Dhuhr (midday) at 12:30pm, Asr (afternoon) at 4pm, 
Maghrib (sunset) at 7:30pm and Isha’a (night) at 9pm.

The four-channel video installation begins in the mosque, 
where the muezzin waits for the Israeli soldiers to meet 
him at the dividing door and escort him through the 
Jewish side. The escort concludes at a green door that 
the muezzin proceeds to enter and lock behind him. 
He settles, prepares, and then calls the Adhan using 
an amplifying sound system that echoes his prayer 
throughout the cave and to the surrounding city. The 
soldiers guard the door and escort the muezzin back to  
the mosque once the prayer is over.  
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ISHMAEL, 2015.  
Al-Haram Al-Ibrahimi/Cave of the Patriarchs in Al-Khalil/Hebron,  

Occupied Palestinian Territory. Four-channel video installation (stills)
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ISHMAEL, 2015. Four-channel video installation. Installation view
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Biography
Nira Pereg (b. 1969 Tel Aviv, Israel) spent the 1990s in  
New York, where she received her BFA from Cooper Union. 
On her return to Israel, she graduated from the Bezalel MFA 
studio programme in Jerusalem and has been exhibiting and 
teaching in Israel and internationally ever since. Pereg’s works 
have been collected and exhibited at: Centre Pompidou, 
Paris; MoMA PS1, New York; Hirshhorn Museum, Washington; 
HDK, Berlin; KW, Berlin; ZKM, Karlsruhe; The Israel Museum, 
Jerusalem; Haus der Kunst, Munich; Kunsthalle, Düsseldorf; 
Tel Aviv Museum of Art, Tel Aviv; LAX, LA and Tate Modern, 
London. She has taken part in various international platforms 
such as the Shanghai Biennial of Art, São Paulo Biennial of Art, 
and Architecture Biennale, La Biennale di Venezia 2013  
and 2018.
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