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Candice Lin 
The Animal Husband

How to use this guide

In this guide, you will find information about  
each artwork that is currently part of Candice Lin’s  
The Animal Husband exhibition reproduced in 
large print.

The content of this guide is ordered in a 
pre-defined route; please follow the direction 
within it.

If you experience any difficulties locating  
an artwork, please speak to a Volunteer  
Exhibition Assistant.

16 March - 1 June 2024
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Through video, sculpture, drawings and scents, 
Lin’s imaginative world-building supports critical 
and queer encounters that evoke the violence 
and intimacies bound up with constructions of 
gender, race, sexuality, animality and humanness. 
Set within the University’s former Natural History 
Museum, and Scotland as an historical centre 
for innovation in medicine, The Animal Husband 
challenges human exceptionalism, and reveals 
some of the scientific, legal and social institutions 
that separate people from other creatures.

With two feline narrators, Roger and White-n-
Gray, on centre stage, the exhibition foregrounds 
non-human perspectives that provide an 
alternative account of the historical powers 
dictating these relationships. From our four-

Curator’s Intro

James Clegg 
Curator

legged companion species to livestock (those 
sentient species we deem food) to devils in 
animal form – this is about the fears, projections, 
contradictions and desires that take hold over 
flesh and blood bodies.
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GEORGIAN GALLERY

When you enter the Georgian Gallery from the 
downstairs entrance, past the front desk, you will 
encounter the artworks in the following order:

Sculpture:

1. Piss Protection Demon, 2022 
Glazed ceramic and wolf piss 

Rotating screen:

2. The Animal Husband, 2024 
Single-channel video with stereo sound on a 
rotating screen, 10 mins 59 secs

3. The Blueness, 2021 
Single-channel video with stereo sound on a 
rotating screen, 4 mins 46 secs  

1.

2.

3.

10.

9.

4.
5.

6.
7.

8.

11.
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Kites, suspended:

4. Ball Juice, 2023 
Pigment and soymilk on silk 

5. Campfire Castration, 2023 
Pigment and soymilk on silk 

6. Castration Is Still Possible, 2023 
Pigment and soymilk on silk 

7. Anal Fog, 2023 
Pigment and soymilk on silk 

8. Everything You Want to Eat, 2023 
Pigment and soymilk on silk 

Sculpture:

9. Time Clock (Temple), 2023 
Glazed ceramic, epoxy and polymer clay, hand 
powered motor, etching on paper, wires

Wall-painting:

10. Cicatrix, 2024 
Wall mural, metallic paint 

UPTAIRS ON THE GEORGIAN GALLERY 
BALCONY

Sculpture /video:

11. The Moon / Inside Out, 2013 
Ceramic and resin sculpture, audio and video 
stop-motion loop animation 

When you are on the upper level of the Georgian 
Gallery, you will find Lin’s hanging collars and 
small sculptures displayed along the balcony.
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Small sculptures and hanging collar pendants:

Carry, 2024 
Metal collar, cast pewter and zinc alloy, encaustic 
wax and oil paint

Check Up, 2024 
Metal collar, cast pewter and zinc alloy, encaustic 
wax and oil paint , 

Embrace, 2024 
Metal collar, cast pewter and zinc alloy, encaustic 
wax and oil paint , 

Fatten, 2024 
Metal collar, cast pewter and zinc alloy, encaustic 
wax and oil paint , 

Feed, 2024 
Metal collar, cast pewter and zinc alloy, encaustic 
wax and oil paint

Friend, 2024 
Metal collar, cast pewter and zinc alloy, encaustic 
wax and oil paint

Fuck, 2024 
Copper and nickel

Suck, 2024 
Copper and nickel

Groom, 2024 
Cast pewter and zinc alloy, encaustic wax and oil 
paint

Necroflesh, 2024 
Ceramic, encaustic wax and oil paint

Womb, 2024 
Cast pewter and zinc alloy, encaustic wax and oil 
paint
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Candice Lin, Everything You Want to Eat, 2023.

1. Piss Protection Demon, 2022
Glazed ceramic and wolf piss

With a cat’s body, human ears and an inverted wolf 
skull, this work speaks of possible metamorphoses 
and superstition. 

Wolves are symbolic in many cultures of power, 
loyalty and wildness, whilst being associated with 
ancestors, warriors and witches. Ancient tales of 
people transforming into wolves, as depicted in 
The Epic of Gilgamesh, are over 4,000 years 
old. In Europe, the idea of werewolves was 
transformed (from benign creatures) during the 
witch trials, into demonic beings; men (and some 
women) were accused of turning into wolves and 
committing hideous crimes such as eating their 
own children. In the Middle Ages in Britain, wolves 
were considered a danger to people and a threat 
to livestock; their existence was at odds with 
expanding animal farming and so they were hunted 
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to extinction. Fact and superstition morphing into 
one, the wolf skull is what remains of the wolf 
after these projections devour its flesh. 

For this exhibition, the work is sprayed with real 
wolf urine. Merchants describe this product as a 
“territorial deception scent” used to ward off so-
called pest-animals or provoke the curiosity of 
other predators. Piss Protection Demon marks a 
territory in the space that operates by attraction 
and repulsion, setting up the exhibition’s 
narratives of dominance and wildness.

2. The Animal Husband, 2024
Single-channel video with stereo sound on a 
rotating screen, stereo audio, 10 mins 59 secs

Roger, Candice Lin’s cat, narrates this film – 
covering subjects including colonialism, bestiality 
and animal husbandry. He sees humans as “flesh 
lumps” who control access to pleasure and 
survival, and understands bodies as bundles of 
nerve endings connected to a larger sensorial 
world.  His non-human perspective takes us 
outside normative positions and values.  
Whilst Roger talks about his intimate moments 
with Lin, he also shares his knowledge of the 
violent histories that have shaped human and 
animal relationships.

This includes the story of Thomas Granger (circa 
1625 to 1642) who was the first juvenile to be 
executed in what is now the United States of 
America. He was found guilty of having sex with 
“a cowe [sic], two goats, five sheep, 2 calves, and 



1514

a turkey.” As part of his punishment and following 
biblical guidance these animals were killed in 
front of him.

The colonial laws used in Granger’s case passed 
into the US constitution as “Crimes Against 
Nature”, which also criminalised same-sex 
relations. For this reason, they were later deemed 
“barbaric” and repealed in some US States, 
removing at the same time a legal framework to 
prosecute bestiality. Later efforts to enforce new 
bestiality laws were complicated by the meat 
industry’s use of artificial insemination including 
manual sexual stimulation and penetration). The 
Animal Husband illuminates the way non-human 
animals’ agency, sexuality, gender and the right 
to life are constructed and violated by human 
ideologies and capitalism.

Roger also gives a vivid account of his castration; 
something routinely administered to companion 
species. From Roger’s perspective, he explains 
this sacrifice as a transactional cost in return for 
some of the privileges granted by entering the 

human household (for more information about 
castration please see 10. Cicatrix).

Including images from the University of 
Edinburgh’s Roslin Slide collection, a teaching 
collection that reflects a nineteenth-century 
focus on husbandry techniques for British colonial 
enterprise, this is a story about the huge colonial 
effort to control bio-power (the power and profit 
of life). These slides are interwoven with Roger’s 
narrative, expanding the scales of violence, 
desire, discipline and control to consider the way 
that imperial ideologies of global dominance are 
interwoven with ideas of species dominance and 
human exceptionalism. 

*The narrative around Thomas Granger and 
husbandry draws from the work of Professor 
Gabriel N Rosenberg: 

“How Meat Changed Sex” in GLQ A Journal of 
Lesbian and Gay Studies.
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This film includes images from the University 
of Edinburgh’s Roslin Slide Collection (GB 237 
Coll-1434), courtesy of the Centre for Research 
Collections.

2. The Blueness, 2021
Single-channel video with stereo sound on a 
rotating screen, stereo audio, 4 mins 46 secs

Roger’s feral uncle White-n-Gray leads us into a 
mysterious night-time, feline space, where we 
learn about territorial disputes, power struggles 
and a world orientated around the senses. 
As White-n-Gray speaks of alien glycerine 
coyotes coming to collect data, we might 
wonder about the reliability of this narrator, or 
equally wonder if our non-human companions 
can sense something profound about our era 
of technological change. Certainly, White-n-
Gray’s world is one of smells and sounds, and 
the film plays upon the way an animal’s sensible 
world is built through sniffing, licking, biting and 
scratching. The cat’s reflections on mortality 
and fate – the fear of being eaten – conjure up 
a sense of precarity, wildness and survival that 
agriculture, capitalism and medicine have sought 
to regulate.
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4 to 8. Feline Messages to the Human 
World, 2023
Individual titles and details with map

Making these kites in collaboration with  
Korean kite artist Yaeun Stevie Choi, Lin 
flies “Feline Messages to the Human World”. 
Suggesting fragility and playfulness, they relay 
messages carried in the central videos in The 
Animal Husband about our treatment of different  
classes of animals: pets, food animals and 
mythological creatures. 

Kite flying is rooted in a number of Asian  
cultures and has been connected to traditional 
rituals intended to promote good harvests, 
divination tools, scientific studies and military 
warfare. In the first written account of kites, 
Chinese military general Han Xin flew one over 
the walls of a city he was planning to attack to 
measure how far his forces would need to tunnel 
to successfully invade. 

9. Time Clock (Temple), 2023
Glazed ceramic, epoxy and polymer clay,  
hand-powered motor, etching on paper, wires

Lin’s version of a clock seems to push back 
against the scientific rationalisation of time, 
the drawings around the face commemorating 
animals that humans have exploited. This 
includes: the horseshoe crab (whose blood was 
used in the COVID-19 vaccine); cochineal (the 
small insects that produce food-safe red dye 
which was also used to make the British redcoat 
uniforms); silkworms and frogs. Somewhat 
totemic, it suggests that the human world is built 
up from the bodies of other creatures. 
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Small sculptures and hanging  
collar pendants
Individual titles with map

Lin’s pendants are etched with drawings of 
human and animal relationships; scratched 
into flesh lump and bone surfaces they carry 
bodily, feral associations. Displayed hanging 
from human collars – associated with various 
fetishes – they suggest a reversal of relationships 
between pets and their so-called owners. 

Connected to these objects is Lin’s interest in the 
pewter pendants carried by medieval pilgrims 
(circa 1350 to 1450) picturing exaggerated 
sexual imagery – such as enlarged penises and 
vulvas. As well as mementos of a pilgrimage, the 
pendants were also thought to offer protection 
from things like the plague; Lin favouring a 
theory that they were intended to shock the devil 
and ward him away. 

Candice Lin, Castration Is Still Possible [black and white], 2023.
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10. Cicatrix, 2024
Wall mural, metallic paint

This image is based on a medical diagram by 
American missionary doctor Robert Coltman 
(1862 to 1931). It recuperates this diagram from 
Coltman’s problematic Western medical study 
to create a portal, an opening of what might be 
possible in non-phallocentric futures. 

Coltman was Professor of Anatomy at Peking 
University and personal physician to the 
royal family in China, during a colonial period 
(following the Opium wars 1839-1860) in which 
the British Empire, the United States, Russia, 
Japan and a number of European empires 
collectively sought influence there. Coltman’s 
diagram derives from his encounters with 
eunuchs, people who served the Chinese  
royal court in prestigious advisory roles and were 
voluntarily castrated. A cicatrix is the scar left 
behind when the penis and testicles have  
been removed. 

In Imperial China, a eunuch had a coveted status 
and castration was symbolic of their dedication 
to the emperor, through a severing of their own 
bloodline. During the Qing dynasty (1644 to 1911) 
Chinese and Western views of medicine and the 
body clashed.  Western medicine’s emphasis 
on anatomical dissection was experienced as 
desecration, and their racist and sexist ideas 
about their Chinese subjects were clear in 
treatises such as “Peking Eunuchs”, China Medical 
Missionary Journal 8 (1894). Coltman concluded 
his study by asking, “do such specimen of 
humanity deserve sympathy?” highlighting 
the prejudice underpinning Western scientific 
exploration of the body. 

*For further reading see Howard Chiang, 
After Eunuchs: Science, Medicine and the 
Transformation of Sex in Modern China, 2018
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11. The Moon/Inside Out, 2013

Ceramic and resin sculpture, audio and video 
stop-motion loop animation

The ceramic sculpture The Moon is based on 
William Hunter’s famous series of anatomical 
models, the Gravid Uterus, dissection studies of 
women in the various stages of pregnancy. The 
film Inside Out, which can be viewed through 
the vagina, raises spectres of the voyeurism, 
misogyny, racism and violence inherent in certain 
ways of looking at the body. Together they pose 
questions about intimacy and exposure.

At the time of making, The Moon referenced 
scholarship where Hunter was accused of 
murdering two women, or of hiring someone 
to do so, in order to achieve the Gravid Uterus. 
Whilst this has since been discredited in 
relation to Hunter, Scotland is notorious for the 
West Port Murders in which Burke and Hare 
murdered 16 people to serve the requirements 

of medical professionals. It is well established 
that across the UK, gangs of “resurrectionists” 
were employed to steal bodies from graves at 
night, selling them for a profit to professors of 
medicine (with students sometimes stealing their 
own). With the passing of the Anatomy Act of 
1832 this became a class issue, as surgeons were 
given the right to take bodies from workhouses, 
hospitals and prisons without consent.

White male bodies have problematically 
been held as the universal model of Western 
constructions of humanness, while the subjects 
exploited to support scientific development and 
anatomical knowledge were, in Scotland, the 
bodies of the poor and marginalised. Female 
specimens – like the Gravid Uterus – largely 
existed to illustrate childbirth, reflecting how 
expectations around reproductive labour were 
wedded to ideas of binary female gender. In the 
United States, the field of gynaecology exploited 
the bodies of enslaved African women who were 
subjected without consent to extreme violence, 
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such as the surgeries performed by Dr J. Marion 
Sims without anaesthesia. Additionally, as stated 
in the National Library of Medicine, “Slave owners 
sold [bodies] to medical schools for anatomic 
dissection. Stories of the ‘night doctors’ buying 
and stealing bodies [and became] part of African 
American folklore traditions.”

The apparitions that haunt the central section 
of Inside Out, reference the racial and gendered 
violence of these histories. Following the 
American Civil War, racial vigilante violence 
enacted by groups like the KKK utilised appalling 
rhetoric that aimed to justify racist violence. This 
included discriminatory statements that white 
people, particularly white women, required 
protection from those of colour – equating the 
latter with animal urges and an uncontrollable 
sexuality. The figure of white womanhood as a 
fragile, pure flower appears in The Moon, along 
with other characters.

Opening with art historical references – including 
Marcel Duchamp’s final work Étant donnés (1966) 
and Gustav Courbet’s The Origin of the World 
(1866), the work implicates art history in this 
anatomical violence. It concludes with an iconic 
image of Marilyn Monroe from her unfinished  
last movie Something’s Got to Give (1962). At 
the time of filming Monroe – who plays a wife 
trying to win back the love of her husband – was 
struggling with nightmares and drug addiction. 
Suffering from poor mental health, this was 
filmed just months before Monroe tragically 
died from an overdose. As if compressing all this 
dark history into a single moment, Lin replaces 
Monroe’s rehearsed flirtatious giggle with the 
sound of a scream. 
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Artist biography

Candice Lin (b. 1979, Concord, Massachusetts) is an 
interdisciplinary artist who works with installation, 
drawing, video, and living materials and  
processes, such as mold, mushrooms, bacteria,  
fermentation, and stains. Her work deals with the 
politics of representation and issues of race, gender, 
and sexuality through histories of colonialism and  
diaspora.

She has had recent solo exhibitions at Canal  
Projects, New York (2023); Spike Island, Bristol, UK 
(2022); The Carpenter Center for the Visual Arts, 
Cambridge (2022), Walker Art Center,  
Minneapolis (2021); Guangdong Times Museum, 
Guangzhou, China (2021); and the Govett Brewster 
Art Gallery, New Plymouth, New Zealand (2020). 
Lin’s work was included in the 59th Venice Biennale, 
The Milk of Dreams (2022), Prospect.5 Triennial Yes-
terday We Said Tomorrow (2022), and both the 13th 
and 14th Gwangju Biennales (2021, 2023).

She is an Associate Professor of Art at the University 
of California Los Angeles.
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We would like to thank Candice Lin for creating 
such a potent exhibition for our Georgian Gallery 
space. The Animal Husband is imaginative, full of 
distinct critical ideas and offers a thought-provoking 
experience for our visitors.

Thanks also to our funding partners Creative  
Scotland for their long-term support of our  
programme. We are grateful to the Confucius  
Institute for supporting The Animal Husband and 
enabling us to really push this ambitious exhibition: 
with special thanks to Llinos Wyn Jones and the rest 
of the team there. We look forward to welcoming 
their communities to Talbot Rice Gallery.

We would like to thank Malcolm MacCallum, the 
University of Edinburgh’s Anatomical Museum  
Curator, for his early contribution to the ideas of the 
exhibition. Also, to our colleagues in the Centre for 
Research Collections, with Rachel Hosker, University 
Archivist and Research Collections Manager,  
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supporting the use of the Roslin Slide Collection in 
the video The Animal Husband.

Thanks to our colleagues at Edinburgh 
College of Art who champion the gallery and its 
programme, particularly Professor Juan Cruz and 
Dr Francine Shields.

Warm thanks to those who supported the gallery 
technicians Colm Clarke and Tanith Marron: Giulia 
Gentili, Pavlos Georgiou, Marc Johnston, Matt  
Zurowski, Luke Gregg, Kit Craig, Maria Gondek, 
Marc Johnson, Chris Counihan, Paige Silverman 
and Marian Blythe.

Thanks to François Ghebaly Gallery for the  
loan of Piss Protection Demon, the kites, hanging 
collar pendants and Time Clock (Temple). With 
special thanks to Gan Uyeda and Kristina Klochok 
who have been incredibly supportive.  
Thanks to Quadrado Azul for the loan of The 
Moon/Inside Out.

As always, a huge thanks to our brilliant  
community partners, and our fabulous volunteers, 
who bring the exhibition to life.

Published by Talbot Rice Gallery on the occasion of 
The Animal Husband, 16 March to 1 June 2024

All texts by James Clegg.
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Curator: James Clegg
Gallery Technician: Colm Clarke
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Community Engagement Officer: Sarah Leal 
Duty and Office Manager: Monika Stepanikova 
Gallery Assistant: Vira Putri

Proofreading by Miranda Blennerhassett.

Installation photography by Sally Jubb Photography, 
all exhibition views courtesy Talbot Rice Gallery*.
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All rights reserved. The translation, the total or  
partial adaptation and the reproduction by any 
means (including microfilm, film and photocopies), 
as well as the electronic storage, are reserved in  
all countries.

The publishers would like to thank all those who 
have given their kind permission to reproduce  
material for this book. Every effort has been made to 
achieve permission for the images and texts in this 
catalogue. However, as in standard editorial policy 
for publications, the publisher remains available in
case preliminary agreements were not able to be 
made with copyright holders.

©2024 the artists, writers and Talbot Rice Gallery 
978-1-7390838-7-8
Talbot Rice Gallery, The University of Edinburgh, Old 
College, South Bridge, Edinburgh EH8 9YL, UK

*For an illustrated, e-reader version of this guide, 
please visit www.trg.ed.ac.uk where it will be  
available soon after the exhibition opens.
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