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How to use this guide

In this guide, you will find information about  
each artwork that is part of Guadalupe Maravilla’s  
‘Piedras de Fuego (Fire Stones)’ exhibition  
reproduced in large print.

The content of this guide is ordered in a 
pre-defined route; please follow the direction 
within it.

If you experience any difficulties locating  
an artwork or require any other access document, 
please speak to a Volunteer Exhibition Assistant.

‘Piedras de Fuego (Fire Stones)’ is the first solo 
exhibition in the UK by Guadalupe Maravilla. 
Bringing together his remarkable personal 
journey and teachings from healers and  
shamans from around the world, it transforms  
our Georgian Gallery into a place for recovery 
and regeneration.

Through his practice, Maravilla retraces the 
route he had to take as an eight-year-old 
undocumented and unaccompanied migrant, 
fleeing the civil war in El Salvador to make the 
journey to the United States. This decision, to 
face places of trauma, was itself informed by 
another major life event after he was diagnosed 
with stage three colon cancer and had to find a 
way to heal more profoundly. Coming to believe 

Introduction

James Clegg 
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that tension and toxins build up in the body as 
a result of trauma and that they lead to disease, 
he explored a number of techniques to treat 
them: with sound emerging as a particularly 
potent tool. Spending years learning how to be a 
healer, ‘Piedras de Fuego (Fire Stones)’ includes 
works that are designed to be powerful “healing 
machines” and includes a soundtrack of sound 
performances by Maravilla and a team of healers.

Overleaf: Guadalupe Maravilla,  
‘Sound as Medicine’, Album
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El Anatsui in his studio in Tema, Ghana, 2024.
Courtesy of El Anatsui. © El Anatsui. Photo: Gus Sarkodee.
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01. ‘Disease Thrower #8’, 2019
Steel gong, cotton, straw, stainless steel and  
other materials

02. ‘Disease Thrower #9’, 2019
Steel gong, cotton, straw, stainless steel and  
other materials

Lent by the Tate Americas Foundation, courtesy of 
the Latin American Acquisitions Committee, with 
additional funds provided by Estrellita B. Brodsky, 
Mario Cader Frech, and Ernesto Poma 2022.

03. ‘Sana Sana, ‘Colita de Rana’, hammocks across 
the room
Cotton, wood crossbars and decorations,  
iron anchors

Retablos:

04. ‘January 1984 Retablo (twin)’, 2023
Oil paint on tin, cotton and glue mixture on wood

05. ‘When I First Met Guadalupe’, 2023
Oil paint on tin, cotton and glue mixture on wood

Courtesy of the artist; mor charpentier, Paris and 
Bogota; and P·P·O·W, New York.
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06. Embroideries:

Hand stitched sequin embroidery

Courtesy of the artist; mor charpentier, Paris and 
Bogota; and P·P·O·W, New York

Volcanic Sculptures:

07. ‘Mochila inmigrante IX’, 2023 Carved volcanic 
rock on custom metalic structure with mixed media

08. ‘Mochila inmigrante VIII’, 2023 Carved volcanic 
rock on custom metalic structure with mixed media

09. ‘Llama emoji volcánica’, 2023 Carved volcanic 
rock on custom metalic structure with mixed media

10. ‘Mochila inmigrante VII’, 2023 Carved volcanic 
rock on custom metalic structure with mixed media

11. ‘El tiburón bus’, 2023

Carved volcanic rock on custom metalic structure 
with mixed media

Courtesy of the artist; mor charpentier, Paris and 
Bogota; and P·P·O·W, New York

‘Tripa Chuca’, wall drawing throughout:

Gold paint marker

Sound, throughout:

Guadalupe Maravilla, ‘Sound as Medicine’ [album], 
2024

Includes flute, harmonic, chimes

Information video:

12. ‘Guadalupe Maravilla: Mariposa Relámpago at 
the ICA Watershed’

With kind permission of the Institute of  
Contemporary Art/Boston
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01. and 02. Disease Throwers, 2019

Steel gong, cotton, straw, stainless steel and  
other materials

These towering works are shrines that function as 
healing instruments. The gong in the centre can  
be activated by the artist to create healing  
ceremonies, which he has been offering for years  
in New York City as well as internationally for  
people with experience of displacement, cancer 
survivors and the general public.

In an interview, Maravilla said he was inspired by 
the fearless deities in many of the cultures he has 
studied, and he wanted his works to have a similar 
indomitable spirit. These huge sculptures – which 
have evolved from shrines and headdresses the 
artist uses – include organic materials like loofah 
plants, cotton and feathers, mixed with found  
objects significant to Maravilla’s journey.

03. Sana Sana, Colita de Rana, 2024

Cotton, wood crossbars and decorations,  
iron anchors

Maravilla’s sculptural hammocks offer a place 
of rest for ancestors. They read ‘si no sanas hoy, 
sanarás mañana’ (“if you don’t heal today you will 
heal tomorrow”) and ‘Sana, Sana, Colita de Rana’ 
(“heal, heal, little frog’s tail”), a chant often used in 
Latinx cultures to console hurt children (frogs tails 
can regenerate if they get damaged).
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04. and 05. Retablos, 2023

Oil paint on tin, cotton and glue mixture on wood

Providing direct accounts of key moments in his 
experience, the retablo devotional paintings give 
thanks to the miracles and experiences that have 
happened in Maravilla’s life. They are made, as are 
many of the works, through commissions and  
collaborations with different artisans to create  
supportive microeconomies.

Retablos are devotional paintings often displayed 
in churches, chapels or homes where people pray. 
This folk-art tradition, which thrived in Mexico 
during the latter half of the nineteenth century,  
typically serves to express gratitude for surviving 
significant life events.

Maravilla initiated the Retablo series in 2019  
following a trip to Mexico where he retraced his 
own migration journey. He adapted this traditional 
art form to document his personal experiences.  
After meeting Daniel Vilchis Hernández, a 
fourth-generation retablo painter, and his father  
Alfredo Vilchis Roque in Mexico, Maravilla started a 
collaboration with them. In this partnership,  
Maravilla creates digital sketches and writes the  
accompanying text, while Daniel and his father 
paint the images onto tin.

Transcript on next pages.  
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January 1984 Retablo (twin), 2023

January 1984, it was a beautiful sunny day around 
3pm in El Salvador and there was silence from the 
constant bombing and bullets from the civil war. I 
was eight years old and I was playing with some 
friends when I was told I had 10 minutes to say 
goodbye to all my friends. I was going to start my 
journey from El Salvador to the United States. I was 
excited that I would see my mother for the first time 
in two years, but I was also sad to say goodbye to 
my country. I went around looking for friends and 
I did not find most of them because they were in 
school. I remembered not being able to say  
goodbye to most of them. I remember everything 
from my childhood, the games I played with my 
friends, the constant curiosity of the plants, insects 
and animals around us. Our conversations about 
Salvadoran folklore, the paranormal, the solar  
system, the volcanos and art making. As bombs 
and bullets landed a short distance away we would 
climb three story tall trees and look for the  
battles. Sometimes when we used to play football 

the soldiers would play with us for a few minutes, 
a few hours before or after the guerrilleros would 
take their turn playing with us. We drew parallels 
between the similarities of volcanic sulfur and the 
smell of bombs and gunpowder. There was an  
innocence and normalisation of the war that I  
witnessed as a child. I know for sure I was  
protected by my ancestors and beyond, muchas 
gracias abuelx’s.

Guadalupe Maravilla
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When I First Met Guadalupe, 2023

When we met, Guadalupe and I were joking that  
we were both part of the Performance Religion.  
A performance of sacred technologies with no  
scripture, no temple, no institution. Similar to  
poetry, it is the making out of nothing. No one  
creates it but everything collaborates. Our  
ceremony started before we met when a butterfly 
came to visit me and I knew it was the beginning. 
Through ritual and invocation we started leaving 
Earth and were gradually transported into a  
caravan of dreams. Humans become oscillating 
planets, red roses lost their petals through the  
cosmic petition of a gong. The spider web  
whispered, the serpent rising with wisdom.  
Become aware! Wake up! Let’s Wake up togeth-
er! Later, everything was animated. Volcanic rocks 
from Mexico and El Salvador became sustained  
harmonies of infinite matter. Vowels transformed 

into elements and minerals. Ancient memories  
reintegrating in our borders. After the performance, 
in a red room with a calm fire, some people  
reported that metaphysical needles fell from  
the sky while we were suspended in exile  
towards metamorphoses.

Lucía Hinojosa Gaxiola
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06. Embroideries, 2019 

Hand stitched sequin embroidery

Maravilla’s hand stitched and sequined  
embroideries are emblazoned with symbols that 
refer to the process of migration or the process of 
healing from its traumas. In one, a melting block of 
ice references ICE, the US Immigration and  
Customs Enforcement agency that detains and de-
ports people with undocumented status. In another, 
an energy flows out from the lower part of a body 
to symbolise renewal or cleansing. These emblems, 
contemporary references to Mayan hieroglyphs, 
recur throughout Maravilla’s practice and symbolise 
the artist’s resistance against the unjust treatment 
of undocumented migrants.

07. to 11. Volcanic Sculptures, 2023

Carved volcanic rock on custom metalic structure, 
with mixed media

Volcanic rock is a key part of this exhibition and 
comprises a series of recent works sculpted by  
artisan Miguel Ángel Peña Cervantes in Mexico, 
who has collaborated with Maravilla for many years 
now. Entitled Dream Backpacks, they refer to  
people who immigrate to the United States by land 
in search of the “American Dream” and how they 
carry everything they own in a backpack. The  
volcanic rock underlines the weight of the journey, 
where even a light backpack can become very 
heavy after travelling so many miles, and the  
emotional and psychological baggage a person 
carries. At the same time, Maravilla sees the  
backpack as a life jacket that amounts to all  
that one has.
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The material references a history of displaced  
people from Central America, where the migratory 
routes to the United States follow a tectonic line 
marked by a large number of volcanoes. Reaching 
through centuries of displaced people, it also  
alludes to one of the largest ever volcanic  
eruptions that displaced thousands of Mayan  
people (circa 540AD).

Tripa Chuca, 2024 

Walldrawing, gold paint marker

Linking everything together across the exhibition 
are murals made by playing a game from Maravil-
la’s childhood, the Tripa Chuca. As an eight-year-
old, Maravilla used this game to form relationships 
with the coyotes (people who are hired to help 
those having to migrate) and grandmothers and 
other generous people that helped him through 
his journey. The game creates lines that resemble 
topographical maps or a collaborative fingerprint 
between two people. Always made with local peo-
ple who share similar experiences of migration and 
displacement, this Tripa Chuca will be made with 
Susy Cruz from El Salvador now based in Scotland.

Overleaf: ‘January 1984 (twin)’ [detail], 2023
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Artist biography

Guadalupe Maravilla (b. 1976 in El Salvador, 
lives and works in Manhattan) has work in the 
permanent collections of the Museum of Modern 
Art, New York, NY; Solomon R. Guggenheim 
Museum, New York, NY; Whitney Museum of 
American Art, New York, NY; Museo Nacional 
Centro de Arte Reina Sofía, Madrid, Spain; 
Institute of Contemporary Art, Miami, FL; San 
Francisco Museum of Modern Art, San Francisco, 
CA; Blanton Museum of Art, Austin, TX; and the 
Brooklyn Museum, Brooklyn, NY, among others. 
He has presented solo exhibitions at the Museum 
of Modern Art, New York, NY; Brooklyn Museum, 
Brooklyn, NY; Museum of Contemporary Art, 
Denver, CO; Henie Onstad Kunstsenter, Oslo, 
Norway; Socrates Sculpture Park, New York, 
NY; P·P·O·W, New York, NY; and the Institute of 
Contemporary Art, Miami, FL, among others. 
His work has been included in recent group 
exhibitions such as uMoya: The Sacred Return 
of Lost Things, Liverpool Biennial, Liverpool, UK; 
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soft and weak like water, 14th Gwangju Biennale, 
Gwangju Metropolitan City, South Korea; Drum 
Listens to Heart, Part III, CCA Wattis Institute for 
Contemporary Art, San Francisco, CA; Crip Time, 
Museum für Moderne Kunst, Frankfurt, Germany; 
and Stories of Resistance, Contemporary Art 
Museum St. Louis, St. Louis, MO, among others.

Image: Guadalupe Maravilla, ‘January 1984 (twin)’ 
[detail], 2023. Oil on tin, cotton and glue mixture on 
wood , 244 x 163 x 57 cm. Courtesy of the artist;  
mor charpentier, Paris and Bogota; and P·P·O·W, 
New York.
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Thanks

We would like to thank Guadalupe Maravilla for his 
incredible artworks and for bringing his practice 
of healing into our Georgian Gallery. ‘Piedras de 
Fuego (Fire Stones)’ is a powerful exhibition that 
not only shares the artist’s remarkable journey, 
but draws timeless links between undocumented 
people across the world.

Thanks to our funding partners: Creative Scotland 
for their long-term support of our programme and 
to the Henry Moore Foundation who supported 
Piedras de Fuego (Fire Stones).

Thanks to our colleagues at Edinburgh College  
of Art who champion the gallery and its pro-
gramme, particularly Professor Juan Cruz and  
Dr Francine Shields.

Special thanks to Mariana Parisca the Studio 
Manager of the Guadalupe Maravilla Studio for 
her support with the planning, design and writing 

around the exhibition. Thanks also to the artist’s 
galleries P·P·O·W, New York – including Ella  
Blanchon and Jennifer Brennan – and mor  
charpentier, Paris – including Hector Sanz Castaño. 
Thanks also to Tate who loaned the ‘Disease 
Throwers’ that are so central to the exhibition:  
Alice Watkins, who supported the installation and 
Olivia Maguire who helped facilitate the loan.

Warm thanks to those who supported the gallery 
technicians Colm Clarke and Holly Morton.  
Casey Miller, Giulia Gentili, Pavlos Georgiou,  
Luke Gregg, Oran Wishart, Rubie Green, Steve 
Lawrie, Jessie Staniland, Kit Craig, Paige Silverman 
and Oisín Gallagher.

Thanks to Susy Cruz who supported the painting 
of the ‘Tripa Chuca’ wall drawing.

As always, a huge thanks to our brilliant  
community partners, and our fabulous volunteers, 
who bring the exhibition to life.
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Events

Talbot Rice Gallery invites audiences of all ages 
and backgrounds to connect with contemporary 
art. All our events are free, with some drop-in 
sessions and others bookable in advance.  
Dates, times and new events will be announced  
on our website.

Afterhours Making

Explore the exhibition afterhours with a making 
workshop. Spend time with the artwork, meet our 
team, enjoy a complimentary drink and express 
yourself with sketching and collaging.

Saturday Afternoon Talks

Drop-in on a Saturday for a relaxed introduction 
to Piedras de Fuego (Fire Stones) delivered by 
members of Talbot Rice Gallery’s team.

Academic Tours

Our Academic Tours are informal lunchtime events 
that focus in on a specific aspect of an exhibition. 
Each week a specialist from the University of 
Edinburgh joins us to take a deep dive into 
subjects that relate to their research interests.

British Sign Language (BSL) Tours

Join us for a deaf-led tour in British Sign 
Language. Explore the exhibitions, exchange and 
share your ideas.

Sensory Friendly Mornings

We welcome children and adults with sensory 
needs to enjoy the galleries with adjusted lighting 
and sounds within the exhibition.

Self-led Trails

Self-Led Trails for young people aged 5+  
are available at Talbot Rice Gallery or to  
download online. 
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We’re always looking for innovative ways to get 
involved with the community through various 
engaging activities...

Whether you are a student, an academic 
colleague, a member of the community, group 
leader, or work in a school, please get in touch at 
info.talbotrice@ed.ac.uk if you would like to find 
out what we can do together!

Scan the QR code  
to find out more
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Published by Talbot Rice Gallery on the occasion 
of Guadalupe Maravilla / Piedras de Fuego (Fire 
Stones), 26 October 2024 to 15 February 2025.

All texts by James Clegg, with additions from 
Mariana Parisca, Gaudalupe Maravilla’s Studio 
Manager.

Director: Tessa Giblin

Deputy Director: Melissa MacRobert

Curator: James Clegg

Gallery Technician: Colm Clarke

Duty and Office Manager: Monika Stepanikova

Communications and Marketing Manager:  
Josh Young 

Community Engagement Officer: Sarah Leal

Assistant Gallery Technician: Holly Morton

Gallery Assistant: Vira Putri

Installation photography by Sally Jubb Photography, 
all exhibition views courtesy Talbot Rice Gallery*.

All rights reserved. The translation, the total or 
partial adaptation and the reproduction by any 
means (including microfilm, film and photocopies), 
as well as the electronic storage, are reserved in 
all countries.

The publishers would like to thank all those who 
have given their kind permission to reproduce 
material for this book. Every effort has been made 
to achieve permission for the images and texts in 
this catalogue. However, as in standard editorial 
policy for publications, the publisher remains 
available in case preliminary agreements were not 
able to be made with copyright holders.

©2024 the artists, writers and Talbot Rice Gallery 
978-1-917137-04-1

Talbot Rice Gallery, The University of Edinburgh, 
Old College, South Bridge, Edinburgh EH8 9YL, UK

*For an illustrated, e-reader version of this guide, 
please visit www.trg.ed.ac.uk where it will be 
available soon after the exhibition opens.
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Scan to access exhibition  
related audio, video,  
translations and transcriptions 
via Bloomberg Connects
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